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For Immediate Release

ORA-ORA AT ART BASEL HONG KONG 2022: WHERE THE HEART IS

Stephen Thorpe, Imagination and Reverie, 2022
Oil on canvas
180 x 158 cm
Courtesy of artist and Ora-Ora

HONG KONG - May 11, 2022 Ora-Ora is pleased to announce an exciting line-up of artists for its forthcoming
presence at Art Basel Hong Kong 2022 (Booth 1D33). The chosen artists are Huang Dan, Peng Jian, Juri Markkula,
Mai Miyake, Stephen Thorpe and Xiao Xu. Art Basel Hong Kong will run from May 27-29, 2022 at the Hong Kong
Convention & Exhibition Centre.

Titled Where the Heart Is, Ora-Ora investigates the passions, yearnings and delusions which keep us creatively
nourished. What are the heartening lies we tell ourselves, the unrequited hopes we cherish and the fervent promises
we make to others? For many, our deepest craving is for the refuge of home, a utopia of understanding, security and
warmth. For some, home is a place of family, for others it is a nostalgic call to a half-remembered sanctuary we carry
in our hearts. Perhaps, the construct of home is where reality meets fiction, a tangle of joy and self-deception. There’s
no harm in fantasy and new, self-constructed realities. In the times we have all recently lived through, our illusions,
daydreams and fictions helped carry us through. All of us became artists of the subconscious.

Partly inspired by a quotation from Johann Wolfgang von Goethe’s 1790 play “Torquato Tasso”: “So klammert sich der
Schiffer endlich noch, Am Felsen fest...” (“Finally the sailor may cling to the rock”), the show calls to mind how
communities and families may reconcile and cling together in adversity, and how their desires and hopes hurtle
forward in unison. These communal daydreams are often unspoken and little understood; but they exist. Rejecting
prevailing premonitions of increased societal estrangement and alienation, Where the Heart Is nurtures connections
and shared aspirations, seeking optimism, salvation and the embrace of a common ground.
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Beijing-based Huang Dan introduces a new collection which simultaneously radiates the glimmering pathos of
affection, family and life, whilst continuing on a path towards her humane form of emptiness and abstraction.
Abdicating any claim on narratives of motivation, action and reaction, she allows animal forms simply to be and to
feel. This existence presented in a gilded, yet simple outline is a sung hymn to the treasured and brilliantly precious
nature of endangered, precarious lives. With auric echoes of iconography, she encourages searching observation as a
first step to tolerance, appreciation and love.

Hangzhou-based Peng Jian channels the mischievous rigidity of his classically-inspired angular jiehua (boundary
painting) forms into new directions, presenting works which display the flexibility that only mastery of technique can
bring. Following the success of his first NFT artworks in 2021, he has been exploring new avenues of technique,
underlining how “different materials present different results.” In so doing, the China Academy of Art-trained artist
navigates tram-lined fantasy and regulated spontaneity, offering a version of freedom which simultaneously respects
and abandons rules. His artworks incorporate a life which is partly in the here and now, and partly of yesterday.

At Art Basel Hong Kong 2022, Ora-Ora is thrilled to present Juri Markkula’s brand new series titled Heaven. Markkula
creates each unique piece at his studio in Gotland, Sweden. Each of these new works in green, blue, pink and gold
defies colour categorization, except to say that each is the fruit of a pursuit of complementary colour, illuminated and
guided by experience and instinct. In Swedish, Heaven refers to the celestial — therefore both an eternal afterlife, and
the atmosphere and skies above us. This series therefore incarnates a physical and a spiritual realm.
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Mai Miyake, See You Later, Alligator After A While, Crocodile, 2022
Mixed media, felt, silk fabric
128.5x41.5cm
Image courtesy of Ora-Ora and the artist

Kyoto-based Japanese interdisciplinary artist Mai Miyake will present a series of ink artworks which continue her
exploration of fragility and her acceptance of the natural changing and evolution of objects. As a child, she lived in
Australia, and the influence of this continent will be felt in her contribution, which is redolent of nostalgia and an
international outlook of fellowship and community. Miyake rejoices in surprise, versatility and variety. Insisting that
art is defined above all by quality, she resists an easy pursuit of the aesthetic. In the words of William Shakespeare’s
Macbeth: “Fair is foul, Foul is fair.” In addition, we are delighted to announce that Mai Miyake has been selected by
Art Basel, in partnership with Nowness, to discuss the importance of the artist’s studio in a film titled “Inner Worlds.”

US-based British artist Stephen Thorpe investigates the nexus of metaphysical and tangible life. Atop the boundary of
east and west, of psychology and physicality, of the 1980s and the present, he draws the viewer towards meeting
places, corners and boundaries which elicit ineluctable choices. At Art Basel Hong Kong 2022, he draws inspiration
from the French philosopher Gaston Bachelard, specifically Bachelard’s publication “On Poetic Imagination and
Reverie” from 1971. “Reverie,” according to Bachelard, “reconciles the world and the subject, the present and the
past, solitude and communication.”

Xiao Xu, based in Beijing, is inspired by the forced change of circumstances and personal activity as a result of the
global pandemic. He investigates home and our immediate surroundings. At a time of physical inactivity, the
psychological journey becomes of greater importance. Home turns into a philosophical as well as a material construct,
and his depictions involve the amorphous and intangible as much as the real. Blowing bubbles is an activity the artist
witnesses in the park, as parents interact with their children. Bubbles appear to alter our perspective, not quite
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material and not quite invisible. Similarly, vortices in the artist’s work add to a sense of the enormous and varied forces
in society, particularly at a time of asymmetric flows of information, or distortions in our world view.

END

About Ora-Ora

Ora-Ora began in Hong Kong in 2006 and quickly established itself as a force and catalyst for innovation and openness
of expression. Academically rigorous and philosophically-minded, our artists embody a fresh spirit of curiosity and
enquiry. By interpreting and re-evaluating established frameworks of thought, they pursue unforeseen perspectives
on the world around us. Ora-Ora believes in the power of eschewing boundaries and limitations, and combines an
esteem for ancient traditions with a passion for the most contemporary and ground-breaking artistic media. Long
recognized for our successful development of Asian creative talent, we have grown to represent artists from Asia,
Europe and the US. Restlessly broadening our horizons, we continue to develop alliances and partnerships with
institutions worldwide to enable discovery of our artists in new environments.

Dr. Henrietta Tsui-Leung, co-founder of Ora-Ora, is also co-founder of the Hong Kong Art Gallery Association, which has
played a lead role in nurturing the diverse and thriving art ecosystem in the city.

About Huang Dan

Huang Dan was born in Guanxi, China, in 1979. She graduated with a BA from the Department of Traditional Chinese
Painting at Beijing’s Central Academy of Fine Arts in 2001. In 2004, she was awarded an MA from the same institution.
She lives and works in Beijing.

Huang Dan is spurred on by an impressionist instinct of stripping away extraneity, reducing colours, moods and forms
to focus on the essentials. She asserts her bold yet harmonious vision of the past, presenting forward movement from
her inspirations rather than a radical schism. Significant and recurring motifs within her works include young children,
horses and acrobats — all take part in a journey “from much, to half, to less... to none.” Her new series in gold at Art
Basel Hong Kong 2022 demonstrates her ability to take her work into new directions while still on a trajectory towards
simplicity. Recent exhibitions have included “Inspirations” (2018) and “Lagom” (2020) at Ora-Ora, Taipei Dangdai (2019)
and several exhibitions with Ora-Ora at Art Basel Hong Kong.

About Peng Jian
Peng Jian was born in Yueyang, Hunan Province in 1982. He graduated with an MFA from the China Academy of Art at
Hangzhou in 2013, where he continues to reside.

Peng Jian harnesses the classical Chinese architectural style of jiehua to form grids and interlocking blocks of colour
and shape. A shift has emerged in recent years, where the angularity of Rubik’s cubes and books has yielded ground
to voluptuous objects including glass bottles, cogs, wheels and balls. Interested in glass blowing since 2006, Peng Jian
observes the crossroads between western and eastern perspectives: “the bottle in the painting, although it is not a
classic form, embodies the pureness and simplicity of contemporary art, while incorporating the refined atmosphere
of traditional Chinese Song painting.” Peng Jian is an artist who both recognizes debts to the past, and the impetus of
innovation and metamorphosis that the present brings. With that ethos in mind, he created his first NFT series, which
was presented at Art Basel Hong Kong 2021. He is now diversifying his practice to canvas, expanding his Harmony series
into this medium. This marks the beginning of a new chapter in his journey, one where “different materials present
different results.” In his own words, “Whether it be ink on paper or animation, the expression is paramount. I’'m always
willing to try more ways to express my ideas.”

Peng Jian’s works are collected by the Today Art Museum and the Liu Haisu Art Museum among other institutions.
Recent solo shows include “Hard Edge” (2020), “Harmony” (2019) at Ora-Ora, and “Ten Miles Away” (2017) at Hong
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Kong’s Liang Yi Museum. He regularly forms part of Ora-Ora’s Art Basel Hong Kong exhibitions, including from 2016 to
2019 and in 2021.

About Mai Miyake
Mai Miyake graduated from Ecole Nationale Supérieure des Beaux-Arts (Paris, France) and was appointed Professor of
Art & Design at Kyoto University in 2017. She currently lives and works in Kyoto.

Mai Miyake’s practice fuses traditional media with emergent technologies (including artificial intelligence), asserting
the perspective that they are all objects made by the hands of man and are thus on the same plane. Her work creates
feelings of nostalgia and pathos, which not infrequently give way to touches of humour, mischief and subtle
disorientation. She has shown herself to be exceptionally versatile and fluid in her creative expression, able to harness
elemental, man-made and technological forms to apply the most subtle and flexible meanings to her work. This
chameleon-like flexibility of approach brings antiques, craftwork, contemporary art, design, product making, and
literature into her sway.

Mai Miyake is a writer, artist and educator. Her fourth book, entitled “Everybody’s Girl is Nobody’s Girl” was
published in 2017. Awards include the Terrada Art Award in 2015, and the Bulgari Aurora Award of 2016. Her works
are in the collection of BEAM Japan, the Pola Museum of Art in Kanagawa, Japan, the Luciano Benetton Collection
and the Umi-Mori Art Museum in Hiroshima, Japan. Recent exhibitions include Ora-Ora’s “Unlimited” exhibition at
Art Basel Hong Kong (2021), “Christmas Smile” at the Pola Museum Annexe in Tokyo (2020), Mai Miyake x Kasetsu
Exhibition: “The Shapes of Words, The Words of Shapes” at Kanagawa Kemnin Hall Gallery (2020) and “The Salt of
the Earth” at Shibuya Kuroda Touen in Tokyo (2018). She also took part in the Osaka Kansai International Art Festival
2022.

About Juri Markkula
Juri Markkula was born in 1970 in Turku, Finland. He graduated from the Royal Academy of Arts in Stockholm in 2002,
and now lives on the island of Gotland, Sweden.

In his signature RGB works, Markkula navigates the trilemma of industrial, artistic and digital, applying a 360-degree
high-resolution scanning process and a custom-built digital sculpting system to celebrate the brittle beauty of the
ground in rural Sweden. He creates an amplified representation of nature, with the disjecta membra of trees
synthetically emboldened and digitally maximized. In so doing, he heightens and augments colour to create a
deepened, altered reality which simultaneously attests to the power of nature and of abstraction. His Interference
series both mirrors and exceeds reality, forming contrasts and alliances of tone and shade which react with guided
spontaneity to the co-existing forces of light, mood and perception. This realism is a matter of oscillation and vicissitude.
Like a diamond, Interference offers carats and facets — surfaces which rise to meet reality separately and with intensity.
Major projects include the vast tiled glass plane at the entrance to Stockholm City Station, entitled "La Divina
Commedia," and the transformation of the Knivsta Centrum for Idrott och Kultur (“CIK”), known in English as the
Knivsta Centre for Sports and Culture, in Knivsta, Sweden in 2019. His exhibitions with Ora-Ora include “Interaction”
in 2020, a solo presentation at Taipei Dangdai (also 2020) and several showings at Art Basel Hong Kong. Other
exhibitions include “Best of Forsblom” at Galerie Forsblom, Stockholm (2020) and “Ekfras” at Bror Hjorths Hus,
Uppsala, Sweden (2019).

About Stephen Thorpe

Stephen Thorpe was born in Margate, England in 1981. He graduated with an MA in Painting from the Royal College of
Art in London and is currently a Professor of Painting at the Savannah College of Art and Design (SCAD). He is based in
Atlanta, GA.

Stephen Thorpe is known for his colourful, interior-based paintings, which often include everyday objects from the
1980s or 1990s. The works are a visual manifestation of an ongoing and in-depth self-analysis of the personal and
collective unconscious mind —what Carl Jung termed “individuation.” In basic terms, the rooms are the mind. Thorpe’s
work presents a rich tapestry of fragmented imagery. As he notes, “both processes — the process of individuation and
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the process of painting — are aimed at unveiling a deeper truth and understanding of oneself.”

He has been the recipient of numerous prizes, including the Basil H. Alkazzi Foundation Scholarship, Saatchi’s
Showdown Prize and the Royal Scottish Academy’s The Skinny Award. His work is included in prominent private and
museum collections and has been featured in solo and group exhibitions at Saatchi Gallery, Denny Dimin Gallery,
Copeland Gallery, Summerhall and the Royal Scottish Academy, among others.

About Xiao Xu
Xiao Xu was born in Chongging in 1983. He lives and works in Beijing.

Xiao Xu's paintings harness the media (brush, ink and paper) and language (rocks, mist, water) of classical times,
imbued with an atmosphere of mystery, dreams and fantasy. His work is characterized by dark shades, the roaming of
unexpected beasts and the juxtaposition of modern, symbolic components such as the chain-link fence. As Luo Ma
writes on Xiao Xu’s use of colour: “His pictures have always been shrouded in thick blackness, with only the... central
images radiating a faint light... He sets out a sustained meditation and linguistic exploration of the predicaments of
fantasy and reality, nature and life.” Xiao Xu’s inspirations are literary (including Franz Kafka, Henry Thoreau and Italo
Calvino) as well as artistic and historic. Recently, since the pandemic, the artist has deepened his investigation of the
nature of home, and the immediate domestic surroundings of everyday life. Bubbles and vortices appear in his works
as fluid, amorphous harbingers of protection, isolation and societal forces applied.

Solo shows have included “Streams of Eventide” at Galerie Ora-Ora in Hong Kong in 2018, and “Envisioning the
Immortal Island” at MOCA Studio Taipei. He has regularly shown with Ora-Ora at Art Basel Hong Kong.

Art Basel Hong Kong 2022

Private View (by invitation only):
Wednesday, May 25, 12pm to 8pm
Thursday, May 26, 12pm to 8pm
Friday, May 27, 12pm to 2pm
Saturday, May 28, 12pm to 2pm
Sunday, May 29, 11am to 12pm

Vernissage:
Friday, May 27, 2pm to 8pm

Show Hours:
Saturday, May 28, 2pm to 8pm
Sunday, May 29, 12pm to 6pm

Location:

Ora-Ora: Booth 1D33

Art Basel Hong Kong 2022
Convention & Exhibition Centre
1 Harbour Road

Wan Chai

Hong Kong, China

Media Enquiries
Isaac Wong | Ora-Ora | isaac@ora-ora.com | +852 2167 8735
Odetti Tse | Ora-Ora | odetti@ora-ora.com | +852 2167 8735
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—%m, BBBIAEEN FASMKBRIRENEE. HEEREHNEIEEE S8FEHESE
BEKEIHENAEREANKBEEETEE, B4 (LaDivinaCommedia), MK 2019 F, KB -FBEHF
BUNERR —ESNMNERAET B XETIEFL (CK) MBUEEE, KEPBZAREXITEREMN
ST

KE-FBENHE Ora-Ora S1EREBHE 2020 F£XRE A [Interaction| FRE, FEEE/ILE RS
HER, URkEESEEEBENRNREE. HthRE S 2020 E5EREESTFEE Forblom E 8
Bie)FEA [Best of Forsblom | AYRE, 2019 FEIHMSEFER, Bror Hjorths Hus SRV T A%
[Ekfras | BYRE.
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BN ErEE3S- & (Stephen Thorpe)

Hr& - RE 1981 FHARKBEERENEN—E/NEEERN. MEENGRERENE R, EE
feEETEN, RESEBENMNEMNERETERT (SCAD) MEERIR, MIEMAEFREERES
EMAERFEAT. iTFREUEEEENENEESMEY, BLEEBE 6 20 i 80 £
90 FROHEY R, RLTNERE—EHEANEREERNFERERNNERP TR ERIR
—— R BBz A [AML]l. BmEz, FEAMRANOCE. RENERERE—EEEFTESX
MBS, ENMBEriEER, [EMEBE——EHANBEENEENEE—HESHEEBRERE
ROERMEECHIER, |

B REER 7L A, B4 Basil H. Alkazzi EE& & HE S Saatchi's Showdown . ER1EEEE
KERTHY The Skinny 3. MhAIEREE BOMABRAEYERATUICGE, 7 RSB PHE R ANEE
R, BREMONFEERER. KROBERTBEXEME. RENESSER. REANONEHE
8. B TER Summerhall, BT EHEHERERMEMBT ENERF.

B 1A

e, 1983 EUAREE. BAfbT(E. £REILR. WENEBERT BANASERN (£ B
@), METABHWEMNES (A7, G5, K) HEERE. BONORNAST. BOE 0K
SRS —EERRASRNENT, YARNNENNSRBEL NS, FEEERRE
WEABEAN . REMOAMLEY TE, 1 luo Ma ZREIBEHERAEEBG | [l
SHUEEEERENREYP, RA.PREGTFLMBNOL.. MHORRRE, BRELEN
REET 7 HENBEMEBESRE. | BRNAEERIOER XS (FANLFEF. SHA
HHRENFEESHAE) NREHIES. §E BRFEmEEle, SRRmRTa5H
ROAH, NEEEEFTEERERBNTR. FHOEST, LOMEBSRBIN. EER,
BRERE. WERMLENENER.

HBEGEHA L RER. 20 2018 £, [ Ora-Ora EEAEAHEWMER [BE], 2016 &£, KEd1t
ERZMEEMWER FNHEE]. B9, NERBEEZAE Ora-Ora NHEBEEBRENELEL.
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DB & 75

Hr#525- &L (Stephen Thorpe) , (#& 5i1&#) (Imagination and Reverie) , 2022
T E B
158 x 180 cm
B RBRZ ARG HEG®

FH —202458178 FHFEEFERZEMARESI 2022 EFERERZAREBRS, TRSAHF
HNEZARRERE., FRENTARSFNEHT. B8l KRE-OER (Juri Markkula) | ==EFkK . ¥
75 &EL (StephenThorpe) FEM, EERZAREERESWE T 2022 EF5 827 HE 29 HERAS
WREFRULZETT, JTHRAMAT 1033 SEAL,

XXREMNTEA (GOEMMEY . THRETRE. BEMNOBFLR, XETRERNNEENF
Wi . BANBCHEMERRMIENTRS 7 BB UMERKEIRNFHE 7 UEEANTBAE
HEANRTIKE 7 XM TREARER, BNERVINEEERNEF, —IRARER. RETRE
B, WMo ARG, REXABARMHT, MNTA—EAKRE RE—MHBLNFER £
REILLTARE B CR/OTBEAEMNCIZ SR Fr. B, KAMERALERLINE S, 2—MRE
SERBANYE, ANLOBRNFN. BRMENAIXNTRNAIRKEITFREEL. EIIRE
LMK, BMNHNOE. BEZNEMTEHBNEL THRX. BN T ERIRNZARK.

XABRRBNEDRBEKE TEERER A RK/RAN-D-FXE (Johann Wolfgang von Goethe) 7
1790 FRIERIXE (FIE= LB ER) (Torquato Tasso) M—AEXH, XFEERS T 200 FFiktt
HEARFREERERAEZ BENMBER. EEENZEY, BIBHERITENRER, &
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—NMNEXLTEMNALZRERNRBHRIKEFL. MM, oFkx: [ZREMRXELTEINTHER
F....] (Finally the sailor may cling to the rock) XZREI1EAAR AT X FOZR FE 2 20 {e] 72 1% 3% AN R 3
H&EE—&, URMNEENGFERNEAMEHFEmEaiEdt. BaNMOERE, BINBEREE
PIRPH X AR EITHR, XEHFNEETBEEELELESN, BWRDEARER, Ee{lH
NFE., EREIHSBRANGZAMMEINX—EE Mk, (OEFL) SETERKR. 9
ZRBE. FREM. KEFFEE 4,

FIERNZAREM L T —PMHRIER, XIMELRBLBXNREMEEZFRSOERZE, B
IR H R ARG AN S BRI XA "I E . F 7=z, 73R
MBS, AAFHYEAEENGTE, NIRRANRZ, XMEERRELESNEETR,
BR—E®ET XTWMEGHE. £ESAREMNEZRAR. XS5EGRFTHNETERTE, A
R EZHITRR M, XTUEARR. REMENE—F.

EVMNNZARB B HARHANEFTERANFREL PRI EHORIRBELSINT —DH
AR, BRrEREERRITARERAORENE, 2021 £, EMRHE—F NFT ZRERRKFHY
B, ME-—EERRFNKZRETTE, FRE [FRENVREACRMNER] . BEXHIR,
RUREPEZAZEREWINGNZARENEEE RN LDBPMAENBER T BERFT,
RIAH—MREEERNIFEAANNER, BNEAERERE —FAEELTY, XMEFRTEE—
EREELETET, BEES—EELETEE.

WRZARKRE - DENNZAERATIHRE T AN, MZARCUERIST AT a# L
A edtirRl, MMZRERENVIAMACNN ARME, M. BEXMAR, s
TZREMEMNRE. WEZAZEREZENSHIT, ERXBEZASHZEREHGUE, &8I
BARZRRrRANEZHENRT. H202FEERZAREBRS L, THERFMHERE
ERrtER, XEERRSINEXZEBNRBBZNETHLER., DENARASSZTIE=ES
ENE—MRENER EXEHERTZANEY, BREe. Ee. HefNees HIH
AFERENDETE EEXG—MHERBIEZARERMBRZNERNEIS, #IEKRE
AEMNIEER. UBEXLEHEENZAER, SBILRAFBTVRERCHEH. KERNLOEBZF,
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==K, See You Later, Alligator After A While, Crocodile, 2022
BEEN. B, 244
128.5x41.5cm
B BEZARMTHZH®

HHARBHBEZNZAR=ZERRERT—RIVKEZIAER, BASRZZVNRSEE FHER
THNEYEARATUMBEMIENER., ZRFNEER, BEERN, XA ZARROR R
FRAEBNERZT, AHHZARN I ENTSUEAEBX 2 EA L. AENERLE. =%
BRI e TRIEIUEARBI —=ER, RESVNZETUESHE. BEFAAZARELZHAR
WEBURE, IMF N ERIME—RIEEER. SIMEBR DL TEER (BB) FHER
Yoo [REVHE, HRIE. | o BNRFEEHER, ZEMRELREBEERZIARES,
75 Nowness 5F, A—#EA (R/OHESF)  (Inner Worlds) B9/ FIRISZAKX T HEZENER
o

BEENEEESARIEN RETEMREM LFMMLEF BREAR., HERAS. OES
432, 20t B0 FRELRMNIBAZ L, B NENNLS I RZCHMSG. BEMLR Mmslk
TOEAMBERIETE, BIETE 2022 EFBEERZABLETHER, IES REEMEETZZM
HrZR-EB&$I (Gaston Bachelard) FRERE T REMEIER, BAEESH 1971 FHEMNETE (F
=% 5B%) (On Poetic Imagination and Reverie) , E&hil : [BAEAFHRSEE. AEST
F. W5 REA—AE, |
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FItRNZARERZE FERIBH AR BER WHRAOREN P NENRUNBLR. HBEHR
SZENMREMBNBENTE, ZRANESELEL EBHESNNNE, CEKERLSEMNE
B, REMT —MHEZERNYRENNGER, TAXNELRERTELOER THAL. K
BEZAREEALNEENZAES, BRREBSHRTZENES, BAUFRETAMNBRE, T
BATERYRN, WATERLEN. XHEBHBLESAMNNIALE THOEEZIHHN
. B, ZARERTIORENT AMINHSHERNENERRE, LHEAERFER IR HT
WA, XAEHRMNHVBELRERT —EERUENAREN.

=]
-5¢ -

XTFH

J7H12006 FTEAMIL, FREM AN EIFHMAMRANEHZ . HMNNZARARFMEETERN
FASEMEZEE, TETHRANRERH. ZAXBEEBRNEFRRACSHENEBRIER, K
MERTENAANZEEMST. THEFERNAE BREELEZNESR XHEXN®RIR. &
AN ZARENRRG. BKBEFTMCIBRAS, BRFE, FEHARLER, REZRZK
B, BOfREE, BONAMAEAE, SERZMAVMEIEKBEMURFRR, BRMNHZAR
RIET EEIREMH,

REGRMLHARUBA, CREBEFDRFAURA, RDSERAEEETEROZALE
SRGABEET ESIEA.

XT&HA

B/ 1979 FHATHE A, BT 2001 FEVTFHAXKRZEREGR, REXFEFLTFM, 2004
F, XAPRERAZRFREXFMLFEAM. BRBTE. £EEER. BANRBERBNRIKE
RN—ME, BIRBINBE, BPeX. BEMER, TETEVNAR. EKRIEERER
MEMNAR, NBCHREZEEL, ZIHEBINEE, MAZRHNOR. HRONERT, EEEH
RELINETEBIEILE. GMEARKERA——BEXEASYESET -5 [NSE—F, BE
Do BEIL] MIRIE, #2022 FERRZARBERZ L, NEBRIERRTTIVEBCH
EmiE@FTIERNESN, BNBNEREEEUNTEEE.

#FHBIT MR T 4E 2018 449 (RAR). 2020 FHE MM (Lagom) F 2019 FEAEAILLREA
BENENE, MESREMT TANERREAREERES.

KT &8l

wal, 1982 A THEMEEM. 2013 &, MAMtEVTFHREERZREER, £4, th—FT
B, £EENUN . ZEMERREBRARAE, LE5ZA7H, sISHPEEGAETNERERE.
EER, FUWEMERBRET —EX{, EEMBENRAELTZTEEATE. BESERN
BN, BIAABIEIR. B, BT AIREFREC. M 2006 Fie, &8I0 RHIHIE E£XE,
IR AR, BAANA, FMBAERTITYHEALER  [ETHRTEREZAETEH, A
FRHEREARNAESHE, ANRATPEEERENSHEIR. | FUE—ABREINAZIE
FEREXERIRE S TR EIFMBH TN NN ZARK. HHEXMER, telETBCH
NFT R3l, 7£2021 FNEBEERZARLRY ., AMABNRVAES, h—EEEMH E#HTE
£, AAMEARBMHISSERATSHUENE, B (AR RIYRE NFT XFEN . XS
EMRENHTEERETR, FTRNMEZ2RAARENER. Af, S8R, XEFHILFES
BN, BfBECHIERE, TRERRLMBKEZINE, REABEEXEEZN. HLRERE
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HAEZMATIRRERNEE. |

FENERES BEARE. MEBRERNEFEIVIMMRE. Az REHE 2020 69 [1E
], 2019 FETTHZEN [HIAEF] 0 2017 FAEFEMKBIEYIEENDN T2zl B &
SINtEREERAZ T HNERRZAREERS, B 2016-2019 FM 2021 £F,

XTF=FEMHK

=E RKREVTEEEREIXAFER, 2017 FiEBARBRAFZARERITERBIR. BRisT
EMAERAERE. =% MRKHNKEBEREESHXIA (BEALE®) A—E, FEKE
HEAXFENDE, FALLTR—FHEMNER. BHEREEE —FMRBFEEBNRE, XL
FERGAR . TERMMYNOREFRA, BESEIEFRAEL DI AMEENRTRAENIE S
Hngtt, WEBAGEESMHERNRTE, AEMBEAER, BERHMYMRIENE XL BRIt 1E
MmZH, XMEOZTERMARBLETIEEE. T2 SRZIAR. RiF. FREENXES
AN HE, RERZEZH,

=F RRKE—MER. ZARNHER. WHELAS (RHiE) F 2017 FERXHAR. HEHKE
NI, B1F 2015 FMRFRIAZAE (Terrada Art Award) F1 2016 FFEYFEIRWIKIERK (Bulgari
Aurora Award) , WEIESR# B AR BEAM, BARMS)IIEFEIR Pola EARIE. AHTIE Ng@MBEAT
58 Umi-Mori ERERE. =F RKIEHNEREIE 2021 EEFTHNEEEERZAR LK [k
AT, FHARTEWH], 2020 F£FERF Pola EARIERY [Christmas Smile|, 2020 FEMHEI/IER
1B Gallery 2508 [ XFHFR, FORMIXA], 1 2018 FARFTUEZARBABILEIN [#E]L
FHIh, WIESIT 2022 FXRFRREFRZ AT

EFERE-OFEHN (Juri Markkula)

KE-GEA (JuriMarkkula) 1970 EHAFH=E/RE, bF 2002 FEN FHESRENEREAR
#iR, MEBRFEERANTHZE. T (RGBY RIMERT, SENBHME LY. ZARFE
FRX=KITER, zH 360 B0HXARRSINEFNRTHZIRSE, KICEKMBEMBENOTRARN
WX EXERN IR ENLEFEE. A (RGBY) RIIZXNAKBRIE ORI, HERAGEE
REMARE, HLIHFUBA, MEET —FRAKNEARRIR, BHANR. £ HEAD. B
BFITLZEBKR, FEHHETHFEAL., EXMEEARNETRES, tiEeHiEgRTe¥R, €l
BEHE— MR, ZHIME, ERNGIERT BRAMMBRNANE. fmh (Interference) RIEMRELKR
BRIISCSGBHEINSE, R T @IAMBAEMNNIL5AE, MmXX., BEMBRMNEELEELSIS
MHBEARN. XML E—NENFTLERES. &A—H, (Interference) RHETHR T
H—kE, BdMyAZEN EATUREVNLNEE, SXRXEREXNTEDNE SHFEES
IREXKEMANOLEANFEIE IR TER, &4 (LlaDivinaCommedia), X% 2019 &, %k2-TEH
MILNZ AR —ES N ERATEREEFL (CK) RSB, RiBFMZ AR ERETERXE
AL

SEBE-OENSFHEENRIEETE 2020 £ [Interaction| BIRE, BEEAEGIEHRERHD
B, MREEBEERZARNRE. EMRESIE 2020 £ EHR EHTES/REE Forblom & B3¢/
BYFE S H [Bestof Forsblom | BYEYS, 2019 FEIRHM 2L =] Bror Hjorths Hus 25 /3AF 4 [ Ekfras |
HRER.

X FHE T (Stephen Thorpe)
HrFES-RLE 1981 FHATREEREZNXA—I/NEDER., MMEVTRRERZARFER, K&
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gEWmtEN, AESXEFNPNZARSRITFER (SCAD) MEEHR, MIEMERERELR
TR THRF =R, FFFREUNBEFENETRNLEME R, XELEBEETE 20 #4280 £/
90 FRBAEY R, RENERR—MXNPATNERBRRNIFLEERANNB RN R
——RREEHRZH [Pl BhEz, BEREANOR., REMNERZIAL—BEFEIY
ER. LML, [XRNMEE—— MU EENZENEE——EREHERTERE
REEBTY B SRR, |

BN RLER B T IHL X, B3F Basil H. Alkazzi £ £ Z4 . Saatchi's Showdown . FHiE=E2
KFFLAY The Skinny 2, MEEREZZNRABXAEYIEBGR, FAETR MBI RME
B, BREEAANHAREPERE. FEZMNRENTEXRENE. ARHNFEFTER. AEIBRE=E
BR. ETER Summerhall, BT EAHIRZERZHRMFAET ZAREFHE.

XTHB

HfB, 1983 FHATER. BRIt T, £RELER. BRENLEZHTERENEZERNT (€.
2. %K), WETAHPNZARIES (Bh. BE. K) HETHEHR. BONOBNE. BAE
mFRETEEY —MERBRSANES T, BARRNEYNTFERBFATNGR, BB
BRAEEFERIAN. REMMNAHESZIFE. LM Luo Ma ERFBEXNEFHNEANAT
(R ERERESARENEREZHR, RE.... PREGREMEBHON. ... INLOBEHAL. BR
SHENRRHT T HENEFMEERE. | BENEERBRRETXE (BIEEZZL FXF.
FHRERZMFER R REE) MRZATMHE. &I, BMNFEMAREEBUR, ZARRIMR
TESMRNAR, NEARELEEPEERENENAR. AMOERD, MR RN,
TEFH, MrERF. REMNEZ HENER.

HBEHENDELRIR. 02018 F, HATHAEBTBENHSENNNR B ;2016 £, THIEHRK
ZAREEDNDR [BRMEER]. 3%, NERBEEETENEBEERZAR LR,
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2022 FEERZAREEBRS

REE (RBERHF) :

5B 2sH, 2=, HF 12ZE L 8
58 26H, 28/, £ 12 HEE L 8B
58278, B#FRE, BFLR2EETF2H
58 28H, 28X, FFL2EETF2H
5829H, 28H, EF 11 NEFF 125

N2 KAS[E)
58278, EfA, THF2HEBRLSH

BISEE :
58 28H, 28X, THF2HZEELE 8H
5829H, E8H, F 2 HETF 60

BRbS :

EABFAEE 1 SEAIWRE IO 2022 FERRIAREEBRS 1033 SR

kR

F{£f% (David Yu) | Sutton | davidy@suttoncomms.com | +852 2528 0792
BIFE (OdettiTse) | FTH| odetti@ 77 B§.com | +852 2167 8735

=5 (Isaac Wong) | FFH| isaac@ J7 F.com | +852 2167 8735




