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For Immediate Release

MULTI-ARTIST, MULTI-DISCIPLINARY GROUP SHOW AT ORA-ORA
THIRTEEN ARTISTS INVESTIGATE HK’S PAST & PRESENT, CURATED BY ZOIE YUNG
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HONG KONG - Aug 10, 2026 Ora-Ora is delighted to announce a major new multi-disciplinary group show for
August, and its first collaboration with independent Hong Kong-based curator Zoie Yung.

“The Pleasure-Dome of Hills: A Curated Hallucination of a Modern Literati” pays tribute to Ora-Ora’s location in
Tai Kwun and Hollywood Road, including the fine rosewood furniture trade with which the street is synonymous. It

opens on August 27, 2026.

Huang Dan, Dynamic Spirit, 2025, Ink and Colour on Paper, 71 x 98 cm

The line-up of 13 artists, many of whom are from Hong Kong, is as follows: Chan Cho Kiu Bunchi, Emily Cheng, Dave



105-107, Barrack Block, Tai Kwun, 10 Hollywood Road, Central
ADJ/DLQ_ra_ Tel: 2167-8735 Email: info@ora-ora.com
WWW.Ora-ora.com

Chow Yui Wang, Huang Dan, Ashlee Ip, Vann Kwok, Lam Duen Shan Ming, Lau Hiu Tung, Mindy Lui, Gerald Mak,
Tse Chun Sing, Wengio Wong, and Zhang Zhihui.

Curated around the fictional layout of a scholar’s studio, the presentation juxtaposes Ming Dynasty huanghuali,
Qing Dynasty zitan and Republican Period Rosewood furniture with contemporary art, crafts, and wearable art. Ora-
Ora becomes a space of “polytemporality” where historical monuments and contemporary interventions
seamlessly intersect. It also becomes a space where not only the beauty but the function of heterogenous art is
celebrated. Huanghuali furniture’s distinct yellowish hue from the rosewood tree native to southern China was
especially prized by China’s scholarly elite from the Ming dynasty to Qing dynasty. Zitan, a rare, heavy purple-black
rosewood, was in demand for its colour and suitability for fine carvings. The Republican-period piece included in the
exhibition blends late Qing regional aesthetics with early 20th-century craftsmanship and strongly reflects Southern,
or Cantonese, furniture styles.

Noting the combination of diverse artistic forms within the exhibition, Ora-Ora CEO Dr. Henrietta Tsui-Leung
commented: "The combination of Ming Dynasty huanghuali and visionary contemporary artists represents no
contradiction, but is a compelling example of how art and lifestyle are entwined. For our collectors, art is an
experience to be enjoyed as much as a creation to be acquired. We hope visitors to Ora-Ora will enjoy how the
manifold facets of this city, and its journey from past to present, combine in beauty, diversity and variety."

The show forms part of Ora-Ora’s twentieth anniversary celebrations. In the words of guest curator Zoie Yung:
“The exhibition embodies my endeavour to distill and reinterpret the contemporary perspective on Eastern ink art
that Ora-Ora has dedicated itself to researching and promoting for the past two decades. This exhibition places a
distinct focus on how shanshui (traditional landscape) is perceived within the fabric of urban life.”
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Ashlee Ip, Between the Mountains and the Ocean, 2024, Acrylic and Oil on Canvas, 60 x 80 cm

Walking, hiking, and exercising, key pastimes in the busy city of Hong Kong, become a major theme in the
show.“Wandering in China” (1886) by Constance Gordon-Cumming which chronicled Victoria Peak bathed in gentle
sunlight, first helped to popularize walks upwards past Hollywood Road towards the Peak.

In Dave Chow’s “Constancy,” the ink lines traversing the canvas are, in reality, impressions from the underside of a
treadmill belt. The varying shades of black lines document the inclines and distances conquered by countless users
and manifest the contemporary indoor peaks of Hong Kong.

Emily Cheng, Crystal Plasma, 2019, Oil and Flashe on Canvas, 213 x 147 cm

Radiating outwards from there, the curatorial narrative branches into various conceptual realms: the bone-like
structure of the mountain in the flowing metal forms of Vann Kwok; a visible painterly spectrum of rhythm and time
through Hong Kong artist Ashlee Ip; and the cosmological contours shaped by astronomy, philosophy, and religion
by New York-based Emily Cheng. Finally, ink-on-paper practitioner Huang Dan delineates the essence of nature
through empathetic detachment, minimalism and an unadorned, pure palette.

The narrative arc mirrors the experience of setting off from Tai Kwun, winding through vibrant furniture shops to
arrive at the nearby entrances to urban hiking trails—culminating in a verdant, bite-sized excursion into nature.

END
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About Zoie Yung

Zoie Yung is a Hong Kong—based independent contemporary art curator and production consultant. She holds a joint
honors degree in Anthropology and Media from Goldsmiths, University of London, and recently completed an MA in
Museum Studies at the University of Leicester, supported by the Arts Administration Scholarship from the Hong Kong
Arts Development Council. Her postgraduate research focuses on the compatibility between M+’s contemporary visual
culture and curatorial interpretation in contemporary art.

Zoie has over a decade of experience in both international and local art management and curatorial practice. Her most
recent curation is the Creative Programme at Art Central 2026. Her commissioned projects for the fair explored the
possibilities of offline presentation for new media art. She is currently researching the intertextuality between
contemporary Hong Kong pop imagery and new media. Beyond her curatorial practice, she draws on extensive on-site
execution experience to provide large-scale installation and exhibition production consulting for artists, institutions,
and commercial entities, specializing in translating conceptual visions into feasible, high-impact technical solutions.

About Chan Cho Kiu Bunchi

Chan Cho Kiu Bunchi was born in Hong Kong in 1990. She has a bachelor’s degree in visual arts from Hong Kong Baptist
University (2015). She currently lives and works in Japan.

Chan's work primarily consists of painting and mixed-media installations. Her paintings and installations often
deliberately present monotonous moments to evoke the activities behind them. She believes that by depicting the
state and texture of everyday objects, in conjunction with human daily actions, repetition, and inertia, one can discover
and understand the invisible threads and connections between all things. She has recently been reflecting on daily
labour and seeking the limitations, energy, and rhythm arising from the transition between emptiness and focus.
Solo exhibitions include “Expired Day,” XYZ Collective, Tokyo (2026), “Short Note,” TaTa Bookstore gallery, Tokyo
(2023) and “Housewife Math”, The Steak House Doskoi, Tokyo (2022). Group exhibitions include “It's a Foggy Day of
Coffee”, at Caracois, Kyoto (2025); “Into the Rain” XYZ collective, Tokyo (2024), “Diachronic Echoes”, Hong Kong (2023)
and “Zero Parameters; Waste Ethos” AME SPACE,” UK (2022).

About Emily Cheng

Emily Cheng was born in New York in 1953. She graduated with a BFA in painting from Rhode Island School of Design
before attending the New York Studio School.

Her paintings are filled with a fascination with rhythm and movement, and a search for equilibrium. Her source of
inspiration are varied in provenance, culture and history, as she notes: “l am struck by the clarity with which the drive
of life continues to communicate.”

Recent solo shows include “In the Weave of Worlds” at Silverlens New York (2026), “Emily Cheng: Where Vision Leads”
at Central Art Museum, Hangzhou (2025), Intercodex at VillageOneArt, New York (2023) and Like Gravity at Qualia
Gallery, Palo Alto, California (2022); she has also had museum solo shows at Museum of Contemporary Art, Taipei
(2011) and the Cincinatti Center of Contemporary Art (1994). Group shows include “Jincheng’s Contemporary Visions
of Historic Architecture: Cosmic Alignment” at Urban Experience Center, Jincheng, Shanxi (2025) and Godzilla: Echoes
of the 1990s Asian American Arts Network at Eric Firestone Gallery, New York, New York. She has also taken part
several times at Art Basel Hong Kong and at the 14th Shanghai Biennale (2023).

About Dave Chow Yui Wang

Dave Chow was born in Hong Kong in 1993 in Hong Kong. He graduated with a BA in Visual Arts from the Academy of
Visual Arts, Hong Kong Baptist University in 2015. He is a Hong Kong-based mixed-media artist.

Dave’s work explores systemic powerlessness, resilience, fragility, impermanence, and absurdity through repurposed
industrial and everyday materials. He physically and emotionally disrupts the viewer’s navigation of space, channeling
collective narratives of adaptation, labour, and defiant humour.

His recent solo exhibitions include Vroom Vroom (Hong Kong Arts Centre, 2024), Reinstatement Works (Square Street
Gallery, 2025), and Stagger (Gallery Exit, 2025). He will begin the MFA Sculpture program at Yale School of Art in Fall
2026 and is relocating to New Haven, Connecticut.

About Huang Dan
Huang Dan was born in 1979 in Guanxi, China. She graduated with a BA from the Department of Traditional Chinese
Painting at Beijing’s Central Academy of Fine Arts in 2001. In 2004, she was awarded an MA from the same institution.
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She lives and works in Beijing.

Huang Dan is spurred on by an instinct of stripping away extraneity, reducing colours, moods and forms to focus on
the essentials. She asserts her bold yet harmonious vision of the past, presenting forward movement from her
inspirations rather than a radical schism. Significant and recurring motifs within her works include young children,
horses and acrobats, all taking part in a journey “from much, to half, to less... to none.” She continually takes her work
in new directions while still on a trajectory towards simplicity.

Recent solo exhibitions with Ora-Ora include Towards Zero (2026), When You Rise (2022) and group show Semper
Femina (2023). She has shown regularly with Ora-Ora at international art fairs including Art Basel Hong Kong, Taipei
Dangdai and KIAF Seoul.

About Ashlee Ip

Ashlee Ip was born in Hong Kong in 1988. She graduated from the Academy of Visual Arts at Hong Kong Baptist
University. She is based in Hong Kong.

A painter whose work explores the interplay between constraint and growth, she draws from both personal experience
and broader psychological states to create works that navigate the tension between instinctual gesture and structural
limit. Working primarily with thin oil layers, she combines figurative silhouettes with abstract, fluid forms. Her
paintings function as a visual record of feelings that resist articulation—tensions and impulses caught in a moment of
becoming.

Past exhibitions include “Where the Light Bends Between Us" at Soluna Fine Art, Hong Kong (2025), Gallery Exit at Art
Basel Hong Kong (2024) and “Splendour of the Sun” at Galerie du Monde (2023).

About Lam Duen Shan Ming

Lam Duen Shan Ming, also known as Dixon Ngai, was born in 1995. He graduated from the Hong Kong Polytechnic
University, Department of Environmental and Interior Design and now lives in San Francisco.

His work spans objects, painting, and spatial design, with a deep focus on the history of Chinese export porcelain and
its connections to the story of Chinese immigration. He collaborates with the Tao Fong Shan Christian Centre in Hong
Kong, coordinating the preservation and production of Canton porcelain.

Solo exhibitions include Misunderstandings of Far East at The Culturist at Fine Art Asia (2023) and Floating Landscape
at K11 ATELIER (2019). Group exhibitions include “Da Da Daam” at Chinese Culture Center of San Francisco (2026) and
“Lamma Mia” at Leisure and Cultural Services Department (2022).

About Lau Hiu Tung

Lau Hiu Tung was born in Hong Kong in 1985. She graduated with a BFA in painting from the School of Visual Arts in
New York and MA in Painting from the Royal College of Art in London.

Spanning painting, sculpture, and performance, through calm simplicity and minimalist constructs, Lau explores
emotions and events that led to them, whether it be an interaction with a stranger, foliage, or the taste of kumquat.
She explores themes such as gender, sexuality and identity.

Hiu Tung Lau has recently shown at Art Basel, Hong Kong (2026), Hart Haus, Hong Kong (2025), Art Basel OVR, Hong
Kong (2023), Alice Folker Gallery, Copenhagen (2023, 2022 and 2020), Flowers Gallery, Hong Kong (2022) and Karin
Weber Gallery, Hong Kong (2021).

About Mindy Lui

Mindy Lui was born in Hong Kong in 1997. She graduated with a bachelor's degree from the Academy of Visual Arts,
Hong Kong Baptist University in 2020, and her master’s in fine arts from the Chinese University of Hong Kong in 2026.
She employs the absence of object signifiers as an agency to articulate the disparity between idealized life and lived
experience within visual narratives. Spanning painting, drawing, video, and installation, her practice is characterized
by a detached, almost ritualistic syntax that manifests contradictions through figurative forms. Lui deeply interrogates
how social norms sculpt the individual's psychological landscape and discipline human behaviour, shedding light on
the underlying void and alienation hidden beneath the veneer of modern urban life.

Solo exhibitions include Daytime Dance Club at ACO Art Space, Hong Kong (2026), while group exhibitions include
“Why do trees grow till the end of time?” at Gallery Exit in Hong Kong (2026) and “Medium Rare Medium Well” at
Print Art Contemporary Hong Kong (2025) and “The Weight of Stillness” at Contemporary by Angela Li Gallery, Hong
Kong (2024).
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About Gerald Mak

Gerald Mak was born in Hong Kong and now divides his time between Jindezhen and London. He graduated with a BA
in fine art from Chelsea College of Art in 2013, and a master’s in Ceramics and Glass from Royal College of Art in 2020.
The hands depicted in Gerald Mak’s porcelain paintings are trans-generational—they convey emotions and intimate
customs through everyday gestures and touches that transcend language.

His exhibitions include Craft Now Pavilion, Fine Art Asia, Hong Kong (2025), “La Vase Fleuri,” Ruup and Form, London,
“Formations in Clay Furniture,” County Hall Pottery, London (2024) and “Mermaids, Corner 7” with Rochester Square
studio, London (2023).

About Tse Chun Sing

Tse Chun Sing was born in Hong Kong in 1995. He obtained a bachelor’s from The Academy of Visual Arts, Hong Kong
Baptist University in 2017, and his master’s from the same institution four years later.

His art explores possibilities in often unnoticed daily objects or events, and presents intriguing relationships through
installations. With a passion for sounds, he explores various aural stimuli and presents his imagination and discoveries
in his artworks. In his Good Seed work, the use of cold aluminium frames investigates the tension between control
and care.

Previous solo exhibitions include "Echoes Kept At Bay” at Floating Project, JCCAC, Hong Kong, 2026, "Foolproof
planting" at HART HAUS, Hong Kong, 2025 and “Out of Focus,” at PMQ, Hong Kong, 2020. In 2021, he won the Media
Arts Award of the Future Tense Awards 2020. He has also exhibited at Art Basel Hong Kong and at Fine Art Asia.

About Vann

Vann Kwok was born in Hong Kong and studied at the Polytechnic University of Hong Kong, before completing a
master’s at the London College of Fashion.

In 2019, Vann launched a fashion jewellery label under her name. The brand is devoted to using innovative solutions,
combined with traditional craftsmanship to create jewellery for day to day life. Her works continuously challenges
existing perspective by taking creative risks to ensure jewellery is strong, fresh but also fun and relevant.

Vann explores the boundaries of wearable sculpture. Her new work, conceptualised as a "fluid osteology," retraces
memories of her carpenter father repairing rosewood furniture. Combining imagery of auspicious clouds with her
signature capture of flowing metal forms, this series explores the "visualization of Qi," creating earrings and brooches
that also stand as independent sculptural objects.

About Weng lo Wong

Weng lo Wong was born in Macao in 1993. She received a BA in Fine Art from RMIT University, Australia in 2015, and
an MA in Sculpture from the Royal College of Art, UK in 2024.

Through her work, Wengio Wong re-examines Macau'’s history. She conducts in-depth research into the city’s urban
fabric and architectural styles—shaped by the gaming industry and colonial history—and employs mixed media to
convey the historical context of local living spaces within the "society of the spectacle." She works across a range of
mediums such as sculpture, installation, and video.

Solo exhibitions include “Slow Twitch”, Gibberd Gallery, Harlow, UK (2025) and “All the Memories will be Good in the
End”, Ox Warehouse, Macao (2021).

Group exhibitions include “CERTAINLY”, Inaugural Exhibition, GOLD, Hong Kong (curated by Tobias Berger) and
“Resonance—Body - Object - Reflection”, Macau Art Museum, Macao (2026).

She was awarded the Harlow Sculpture Town Artist in Residence (2024-25), the Gilbert Bayes RCA Award (2024), and
the 8th Orient Foundation Art Award (2019).

About Zhang Zhihui

Zhang Zhihui was born in Harbin in 1993. She graduated from the Department of Sculpture at the Central Academy of
Fine Arts in Beijing in 2018. She currently lives in Shanghai.

Zhang Zhihui’s exhibitions have taken place at venues including Tank Art Park in Shanghai and the Inside-Out Museum
in Beijing. Her art often features the behaviour of her cat through large multi-media installation and experiential
imagery. Whilst her cat’s exploration of her apartment has been a source of inspiration, the Beijing vernacular term
"mao zhe" (catting) implies idling or hiding. Zhang Zhihui’s projection of a cat appearing in odd corners therefore leads
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the visitor on a historical and linguistic journey.

About Ora-Ora

Ora-Ora began in Hong Kong in 2006 and quickly established itself as a force and catalyst for innovation and openness
of expression. Academically rigorous and philosophically-minded, our artists embody a fresh spirit of curiosity and
enquiry. By interpreting and re-evaluating established frameworks of thought, they pursue unforeseen perspectives
on the world around us. Ora-Ora believes in the power of eschewing boundaries and limitations, and combines an
esteem for ancient traditions with a passion for the most contemporary and ground-breaking artistic media. Long
recognized for our successful development of Asian creative talent, we have grown to represent artists from Asia,
Europe and the US. Restlessly broadening our horizons, we continue to develop alliances and partnerships with
institutions worldwide to enable discovery of our artists in new environments.

Dr. Henrietta Tsui-Leung, co-founder of Ora-Ora, is also co-founder of the Hong Kong Art Gallery Association, which
has played a lead role in nurturing the diverse and thriving art ecosystem in the city.

The Pleasure-Dome of Hills: A Curated Hallucination of a Modern Literati
Group Show curated by Zoie Yung at Ora-Ora

August 27 — October 3, 2026
Ora-Ora, Tai Kwun, Hong Kong

Media Enquiries
Odetti Tse | odetti@ora-ora.com| +852 2167 8735
Seiki Pang | seiki@ora-ora.com| +852 2167 8735
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{& BB S $E Fine Art Asia{The Culturist) B {iL{ Misunderstandings of Far East) (2023), LA K11
ATELIER{Floating Landscape) (2019) ; B B @5 = #E i #E A 3 {b #1013 {Da Da Daam) (2026), LAK
FERERLEFE(RAY R IO HEMETEN(2022),

BA A2 218EA2 Lau Hiu Tung

ZIREAZ 198 EE BT E LA, BRIFHEHIMRBEHM 2T (School of Visual Arts) i 8E 2T 241, &
RBEREHTE 5% (Royal College of Art) $&E BT E 4,

HEFEBEE. MERKRE EANBEHENRBEEE ERERESIRFRNEE——8
maelfEAE AMED, BEX SEREMKRE, thiFstMEEaEE. tr k& 25ER,
ZIEE O HREQREFTECERTENME (2026) . F#FHart Haus (2025) . FELEREMELR
L REEE(2023) . FAM B Alice Folker Gallery (2023, 2022%2020) . & #Flowers Gallery(2022),
LA & 2 #Karin Weber Gallery (2021) .
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8 1 55 B 52 Mindy Lui

EERMRI7EHAFTELE, 202005MBIEFEZERBRBEMRE L B4, 2026587
JFEBPXXKRBENMBEL R4,

LSRR EEATE ERERSPREERLETREBLEREBZEMEE,
mEIBEREREIEE . RE. BB REE, U— B, AFEMENEE SBERBEER
FE. ERFAZFRAERGBMAEERAANDESBIRBALEITS, BRERETERAE
MAEBRRRZ THIZE EBTRE,

ERTIEEFEACO Art Space{ B B EEEE) (2026) ; R A EEF EGallery Exi{ B AR EA R, EE
RFfE1EEEE ? ) (2026) . &Fi#EPrint Art Contemporary{Medium Rare Medium Well) (2025), UKk &F#
Contemporary by Angela Li Gallery{The Weight of Stillness) (2024) ,

225 5]l 5% Gerald Mak

BIYFETELE BN SEEEMR MM AT, 22013 F ERFMm BV FE 2 M 205 (
Chelsea College of Art) EMTE T4, W /R2020F ENF M E RZEMTEME (Royal College of Art)
MZERIFIBELT 20,

B FZEETHHENT, EESERANF——S 80 EEENF 2 RGN, FEFREHFR
HEG, BEEE.

HEE 6145 E #AFine Art Asia{Craft Now Pavilion) (2025) . f2{Ruup and Form{La Vase Fleuri). @&
2 County Hall Pottery{ Formations in Clay Furniture) (2024), LA R ff % Rochester Square studio{
Mermaids, Corner 7)(2023) ,

g R 12 F Tse Chun Sing

HERRERI9SFATEHA, thR2017EMEETERITRERBEEMRB L B4, TRME
BTER — R EFE T 2461,

tMBEIRR B EMH B H D EBHEZRA TR, HFHBEELSHMASENER, BE
HESWER, MIFRSEESEFE, THLBEGEBEERNER T, EH(Good Seed) 1
e, ORRIEEM ISR IRET T RGN 2 MR A,
BREERLEFEEREGRIEEM 40 (JCCAC) Floating Project{ 1k iR AR ) (2026) . FEHART
HAUSCFETEIRTE) (2025), LIREFHEPMQSEREREE) (2020) , 20214, fth&&8 ¥ Future Tense Awards
2020MK B2 AT R . IR E M B E EEBEATE KFine Art Asia B HHE &

JAVann Kwok
Vann Kwok7ZEFHEH A, £NEFEE I KEBE, BNEHEFZEZE (London College of Fashion)
SERELT 4L,

20194, VannABH 2R FRIFRMKERME, BAERRHFE BEAERIZE A8ELE
BIMERE, thERTELERIZEME IR, REEIARE RAKERERE. i AKE
ROk B R

VanniRF AT SR & B B HIB 5, Bt BT 4F LATRAS B 48 1 (fluid osteology) & 1878, 18 ihE G FF,
ARERBFEREZEREMNLRE. HEFEER, UABGEAER—ERMENRBEBIRE,
BRIBERTEHRBIL ), BMEHAIBIR R BM ERE M,
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B8 X 55 5k 3% Weng lo Wong

HKEEMR1993F AR &, 2015F BFERMN ERESHAIE T K2 (RMIT University) EfiT 8+
B, WH2024F PG EBEEREM 2T (Royal College of Art) 2B T 2431,

EEEm EREEHNESREMMNES, thFEAMEKEEE MMM EREZERE ——HEB
PERERELRMEBE——MERREEN, RIEEH LS (society of the spectacle) 28, £
HE A R ENERARKE, RIS EE N EIEHEE . B R G,

& B S & £ B MR #EGibberd Gallery{Slow Twitch) (2025), LA K B F§0x Warehouse{All the
Memories will be Good in the End) (2021) ,

2B A 3EE B GOLDR % B (CERTAINLY) (A Tobias Bergersk B ), LI R RFIEMIEMAE(HIR——
Sk E)(2026),

Ith 2 ¥ R G FR it 2B I R 4T R B BE 48 (2024-25) . E REAT B[R Gilbert BayesiZ (2024), AR EE/\
ERAETEEINE(2019),

B8 R 5E 2 2 Zhang Zhihui

SR BMI9OBFAMMBRA, 2018 FEXNIRPREMBRMER, RELE,

ke BHRE DN SESMEIT, TE LB MEEEHM F0 (Tank Art Park) K 3t 5= o ff S 1788 (
Inside-Out Art Museum) , I BIFE BB AR S EBRERERXFTE 2EEHRMBATFEME
BT &, SRR EERMMBE —ER AR EERKR, MItRLEHE IFARRER
BB 2B R BMEREMER, EFEARPHER, THREREF—SEREESHRE.

BA Y Ora-Ora

Ora-Ora fR2006 E EH BRI, LR AR FERZEBHMNEZNLE, ERMNEMRERF
BREMBMFAMETE2EM BR BT RENFTRR, I EE2EMNEHTMLEAN
BHIER ESHEABHAGNMRRMRA, FHEMNESRITHRARMWAHE, KBHETZEHREN
B HERAIAEREMEMNATRE—2. SR—BE LUK EIEEMNBIIEATMiER
2E, MSERREREREDMN. BUNREBMENR, ERHTTEGE, IFEHERE
A EEIRBER SRR ZETEMRGUETMNREDPHEEIR,

Ora-Ora S RIM N RBRIBER L, RBIRIEETEZEERIHE (Hong Kong Art Gallery Association)
BMERIMA, LI EEEEEE S RENNEMERAEEEREARSR,

glg,ﬁ%%ﬁﬁy»
HME|RKEAN -B5ER
20265E8H27H - 1083H
Ora-Ora, KEE, &

]
#1%8F | Ora-Ora | odetti@ora-ora.com | +852 2167 8735
FZ551IH | Ora-Ora | seiki@ora-ora.com | +852 2167 8735
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SN PZi

Ora-Ora ZTTEAR. BENERE
KRABRTHE LRTZAMAUZAR FREELIEENE

EF#E——2026F7H29H Ora-Ora MAERNT/\BER—IFEENEENEHE, RNTE

EFERSEEREMIKRABHNE ( Zoie Yung) &1E,

CHRZR 5 THe Pleasure-Dome of Hills: A Curated Hallucination of a Modern Literati) [A] Ora-Ora
FRAEMKIEREZEEERH, LHEEXFAERRSBERERZERIDNESR. BR

T 202658H27HHF R,

BFY, (Roh) 2025, KEIGELA , 71x98 [EXK
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BRBREE BAZAR, SHEFEAMERXNFETZAR. BMNE5E RNHABREZARUK
BNENZARR, LEITF : FREF Chan Cho Kiu Bunchi. BRI Emily Cheng. E1& %= Dave
Chow Yui Wang. Zf}Huang Dan. H-EiZAshlee Ip. Vann Kwok. ##fLLIEH Lam Duen Shan Ming.
XIBEE Lau Hiu Tung. T EJ L Mindy Lui. =533 Gerald Mak. 127+ Tse Chun Sing. ELKIE Weng
lo Wong R25K2 & Zhang zhihui,

ABE, (1E8) 2025, HPHET, BIEEE, 167x235x3.5 EXK

BRUEBEHNXABERERRE, MBARETEH. FKE, UNEENBEESRE, 541
ZAR. IZRBHZAHERH, Ora-OraltBA— TZEMEM] polytemporality) ZEjg], it
HIE SR EARTEREHE, TMUEBUZZATEZE, EEEHINEEM, BEENRER
BYERARENEENA, EMSEEERERAEEK—BERZTHEXAKLED ; &

BUR—MEEMRAEMNRERCERLEA, HEEFRESHRBATMERER. BEmTHER
EREARE, MRS THRHIEESF S —_+HHEINTIZEE, BIURBRER (TFR) REX
o

HE42, (Between the Mountains and the Ocean), 2024, FASHFS5EEF,, 60x80 EXK
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WREBR AL ATRNAES, Ora-Ora ITEIEHRRIB=IELT (Dr. Henrietta Tsui-Leung) &
I

TARBTERERES ERIENFHNELEARHE, HIEFE, RMEZARSEEARNMEME

AN BEFIE. MENMNWBERMES, AR BREENLIE, T BFERAEL,
HAVFHLRS Ora-Ora IR, BERZTXEMHLZEMIR, URMMNEEERIENRE, W0

fAER. ZTEFECHPRBILCE. |

IR, (BESE) 2019, HEAESEEZ HE, 213x147 BEX

BREWA Ora-Ora —+EFEXRFUACIN—E77. FERBABTHIGERT
XPTREERT BN IAARAKEZANARRIFESENER, XIER Ora-OradE—+F
RIBEARRMT NER. BREEGFE ST ILKMNATER T EERIBE PR, |

7. mRE5iEs), FARICHEARMEETEENENES), RABKN—KET, FH
1B #f- X & -+ BA (Constance Gordon-Cumming) 7£ 2 1886 HARAY (TEHEEHEY Wanderings in

China) —HH, B THRMMBFAAREZNAFILRE, PREMET DFFEED L. Bl
iyl )R

FEEER(IER) (Constancy) —F, BMEEENEBLILNRTIETREEIZ, REkF—
MERLLRELHARTH LERIFNKESER, RIUHIREENE RED.
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REPEHILMSNMER | 25 Vann Kwok U ZBISEMMIL BREN ; EEZARH
RENLEENTESREINAINGE | WRALYZARMIHIRFRELEHRIXE. BF5R
FEEBESMANFHLR. &5, KEARLFEEAUTREZONEELA. BOFER
FRHEHE, DEHBEARRNER,

BINES, WNMMKIER., ZFRTRAIREER, EFEERRIEHTLEAD,
RAL—ZEEEA. BREANBRNEES.

(5c]
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* FBFIE Zoie Yung

BAEREAMI N ZARKBARSGIERIR, fELRECHAERERPR ( Goldsmiths,
University of London) , FB AXENERBKRSREZN, HREEZALXERZEAITTHRESE
S, FEEIFAZE Oniversity of Leicester) SR EMIBEFM TS, MAVEAISAEAISRET
M+EH ML 5 HNZEARA KR IERZEER 4.

Zoie EEMGRAMZAEESRELERSFERERTELK, tAHARENRE  Art Central 2026
HEIRIME, FRTHEAZABLEMNTEENE, M ERRSEKEERITEGRSHEER
ZIEINEX Y, BFRREIES, tiEEFEENIFRITER, AR, VaREyBERE
HABEBEREBREIERRRS, TKTFRBRWEBHCATITEESEZMANRAFTE,

X FPEES Chan Cho Kiu Bunchi

BT 1990FHEFEBHE, 2015FNFEEBRESARFMURZAZ LR, MEFHAHE
LR R B,

REREHEEE LB ESENEE, MNEEREERXEZIE A E], AR
EHEENER. AR, BIFLEEMHRRSSRX, HESAEHENTH. B85
B, FREAMHAERAEAYERENEKR. iRk BHESD, HFMKESE FZIE
YR, RIEFPREF. gEEE5TS,

TREIERT XYZ Collective{Expired Day) (2026) . 7R HFaTa Bookstore gallery{Short Note) (2023)
, ABZR R The Steak House Doskoi {FEIHEAR) 2d22) , ## B B & &R Caracois{|t's a Foggy Day of
Coffee) (2025) . ZRERYZ collective{Into the Rain) (2024) . &F# (HIIEIFR028) , UKEE
AME SPACE{Zero Parameters; Waste Ethos) (2022) .

X FRitwiA Emily Cheng

FRERIATF 1953FEFEALNEE, e FTZERIZITERT ( Rhode Island School of Design) 42EIF
+54I, 5FNew York Studio Schooli#{E,

A EEFR AN D RS SRR, UM TFENES. MFEENRRREFER. XERHE

, MEBE | TEMEEEREMNR, SEERREE,

ITEAN B EIEALY Silverlens{In the Weave of Worlds) (2026) . #iNHRZEARIE Emily Cheng:
Where Vision Leads) (2025) . #A&AfillageOneArt{Intercodex) (2023), LA R N Palo Alto Qualia
Gallery{Like Gravity) (2022) ; #FEFRILHAZARIE 2011) RFFEPRRIAZARPO 1994)
FITEBMIENR. BROBELUATRETERY O (BERGHENNIEANE - FEXNTT) Q025
) AR 4ric Firestone Gallery{Godzilla: Echoes of the 1990s Asian American Arts Network) . ith
TEREEHEBCBERZABRKRETORELENFRE ( 2023),

X FREAZ Dave Chow Yui Wang

BELRT 193FHaFTEHE, 2015F LN FEREZEARAFMRZARMRZAZLE}L, ft
E—EEBRNESENZAR,

AELENEIEESEFCA T RBEYR, IBIRAUNT K. . KEss. TESR
. MMEREREREE L, MEIARMZERERAA, FEXTEN. Fo5FEMRY
=YV

AEB N B EIE (TRIE1T) (FEEZARAHID,2024) ., (#L1E) (Square Street Gallery, 2025),
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LIR (2 ) (Gallery Exit, 2025) o ¥ P26 FEMEFIRTHRE RFEZ AR FFRIEIEMEBZ AR
+iRi2, HTEEEREMRIMNAERIZ ( New Haven, Connecticut) o

* F##F+ Huang Dan

BT 1979FEFE BHEE, 2001FENVFIFEPREARAFZREER MAPEEFER) K
20, HTF2004FER—FRRESMTEA, RFILREZTROE. BEAMNBIESE—F
ERZRTENERRE, HE¥. BESHESECERARND. MR F—FF KRR
HEEM, STMEERRELZNEGIHE, MIFSENNR, tERPES HINEERRT
BERE. GREAFZA, BEHEREI—E ThNZ. Bl—3%. NDBRIEE] NHETE. hissn
EmARFT AR, RRMNEEBFEHY0HTE L,

TEATF Ora-Ora BTMNEBEIE (THEHED) 2026) . (#IE2) (2022) , UMRER (ZHxiE) (
2023) . WMIREHAS0ra-Ora —AIS5EFREARER S, SEEEEERZRE. 8HKLER
BRASNHEERZAERS ( KIAFSEOUL)

* FHELZ Ashleel

HEET 1988FEEALE, EUTFERAREAZNRZAR, WEEHE,

ER—IER, MAERIFRRIRTISERKZEINEEER, BB N AZLRRE ENOE
RS, SHEHFETARERSEEMRH Bk NMER. tEELCEFEBRCIE, HERR
BEHMRADTSES. HNEERXUE HERNURLER ——RBERPK 54
&flo

HERBAIESHS Soluna Fine Art{Where the Light Bends Between Us) (2025) . BEEE/RZA
B Gallery Exit {31 (2024), LK Galerie du Monde{Splendour of the Sun) (2023) ,

* FHAB7ILBE Lam Duen Shan Ming

METILER, JFFRDixon Ngai, 1995FH4E, WV FEBIETITAREMERE RIKITR, IE=%
T-ﬁo

MR ERAEB Y. LERZEENEIT, FARETHENEESE, RESHERRHREEL

Ro ME5EFEBEXILEEBHMM (Tao Fong Shan Christian Centre) &1F, A EEBHRE N
HE,

TR EFE Fine Art Asia{The Culturist) B i { Misunderstandings of Far East) (2023), A& K11
ATELIER(Floating Landscape) (2019) ; B#EROIE=FMHEAXILH(r Ba Da Daam) (2026), LAK
EARREEESE (BY i1 0 ) 2HEZARITHRE22),

X FXIBRFY Lau Hiu Tung

SUBRETF 1985 FEEHELE, BIRALNMUEZEARZERR (School of Visual Arts) KEIFTFA, &
CHERZARZEPRE (Royal College of Art) 4&ERR 5147,

HOFESaE. MENRKE, BINHEARIKEMNE, RRBERNSILBERNEH ——F
WESEEANER. BEX, HEEFRE, tiFRTHNETSEER. ErkE2iAE,
YERIAR S EEEBEERZARE ( 2026) . H#Hart Haus(2025) . EEBERZAEBL
BT 023). EFAMIRAlice Folker Gallery (2023, 2022%.2020) . & i&Flowers Gallery (2022),
LA & 2 #Karin Weber Gallery (2021) .
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X TERJL Mindy Lui

BRILTF 1997 HEFEBHE, 2020 FNFEEBREAFMAZARFE LM, HTF 202658
BEBPXAREZAMEZEAL,

R SHIREFEAFE, EMENERRAIEBERCEESELERRRZBEIEE,
EVBIMEREES R E. Rin. REREE, U—MEE. B EUEIEE, EZERESEN
FE. BEFAARTHASICAFEET AN ESWHMTBAZETH, 1BREEEIE
hEERRZ THEES S,

MROIEEX ACO Art Space {BHEET) 2d26) ; R TIEEF EGallery Exit (WAREEK, EF
BYial/R3k ? ) 2026) . &F & Print Art Contemporary{Medium Rare Medium Well) (2025), YR &&
Contemporary by Angela Li Gallery{The Weight of Stillness) (2024) ,

*FZ2i# Gerald Mak

ZHHRESALE, INTFREESCHFMMEE, T 203FEEFCHVRBZAER (
Chelsea College of Art) EARFELTEM, HRO20FEISECHEREAZEPT (Royal College of Art)
P& R IR S 1L

ZHHRZBEFFAELSNTF, RBEHANTF ——SEIBEAEINFE AN, FXBEREER
N3G, BEEE.

HEBTEIESS Fine Art Asia{Craft Now Pavilion) (2025) . f£%uup and Form{La Vase Fleuri) . 1€
2 County Hall Pottery{ Formations in Clay Furniture) (2024) , LU {€%Rochester Square studio{
Mermaids, Corner 7)(2023) ,

X FiMEF Tse Chun Sing

WEAT 1995FEEAEAHE, T 2017FNEEBREAREMRZARZ LM, HTFMFE
BTER—FREFIM L F L,

HRRIEIRR B EMH BT EW RN, HEIREZUMAIHNXR, £
FWESHIMAR, MEREMIFERE, HREBRELRIMEMWFERP. TH ( Good Seed)E
mH, HOSREMIEZRIEIY T EEH S BEL BRI K.

HENMRBFEEBEIRCNEZARFL ( JCCAC)Floating Project {LEFHRIR) 2d26) . FiEHART
HAUS (FIETRTED 2025), AR F#EPMQ (MAREB) 2020) , 20214, f5RIRFuture Tense Awards
2020 (A ZAK, A BTFEEEERZEAREM Fine Art AsiaBHEM.

% F Vann Kwok

Vann KwokTEEABHYE, ATEBEBETARMEE, EIMEHIEZEPT ( London College of Fashion)
SERENEF L,

20194, Vann H A F R HHKERME, BSHEIEFFE, S8FA1IZ, NHEERE
SHERE. MAEFRAUECIZNER, KaBEN=, BERERERL, HiF, ANE
Bl S5,

VanniRZReI BEMEERIN R, tBVFTIEL TRIAEMEL  fluid osteology) HHIAE, EMESFRT,
AREXFEERERENIZIZ. GEFTER, UKtGRECEP—BBIENREBS,
XRFEFR TSNl , SEL PR B RAVEEEE (S E IR e f st o
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X FHEVKIE Weng lo Wong

BKEETF 1993FERMEE, 2015FFFRMNERZB/RAETAE ( RMIT University) EARFE L
20, HF2024FBFREERZARERT (Royal College of Art) BfEZBE 111,

ELEm, BEXEEMEIRMNGE, MWRAMRTXERHARTAESEZRANE ——HF
FARFERAEFFEE ——HAREEN, F TEMtt=1 sdciety of the spectacle) 2 H1, £
YA SR Z BRI SERKER. MIRVBIEIR MBS SR, REBNRRKR.

TMRBFERERZT Gibberd Gallery{Slow Twitch) (2025) , MUABx Warehouse{All the
Memories will be Good in the End) (2021) ,

HEAOEEHAGODARE CERTAINLY) (FHTobias BergerfRE) , UBGEMERIBYIE (Hir—
B -k R (2026) .

HEIRMIE T MBI EARIEERE ( 2024-25) . ERZAREPRGilbert Bayes?Z 0024), LIRE/\
BARAEERZAK (2019),

K BT 1993FFERRIREE, T 2018FE W FILRPREAZTHMER, WELHE,

K BENRR ST MMETT, SIFLEREZARFD ( Tank Art Park) RALFEAESERIE (
Inside-Out Art Museum) . MIFSIHER BT AR SRR EBRARNTGR, EIMFRIEFRIIE
1T, tAVEIRREEFNSE—ERHAMERRRIR, MitRLTiE NEE) FERNRER
RECE. KeEMNEREER, EFRAZPEN, FOURBF—1HH%E 58S Rz,

*F Ora-Ora

Ora-Ora T 2006 FEEERIIL, AERMNHEENRIFTERABBNERNE, BIEHIZARRR
MENFABHREEFRYE, FU—MFEFKRENFTOR. &S ieENEmMTHEEIEN

BLHNELR, EFWABHRRFAARNNNA, FHREEREFITRARNNE, FHHERRN
BXR, SHRIEHENZAREMBRITRA—E, BE—EURNERIMNIEAFTMER

AL, MNSERXREAERBTMN. BUNREENZAR, HAFAERRE, HsaSHRE
RN EX R R 1R X R, ILE P EARRBLUIERBIIFR R AT,

Ora-Ora Bt &8I ARREEELT, FANTEEEEENS ( Hong Kong Art Gallery Association)
BEERIDAN, ZhaEEEEESTREINZAES AR EZENSAE,

CIRZR S8R

HE | KBA B8
20265E8H27H -10A3H
Ora-Ora, KIiE, &H

Bk &g
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