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Immediate Release

ORA-ORA AT ART BASEL HONG KONG 2023 (BOOTH 1D17): CUI BONO

Mai Miyake, Birdcage Series, 2022-2023
Mixed media, valuable dimension
Courtesy of artist and Ora-Ora

HONG KONG — March 8, 2023 Ora-Ora is pleased to announce an exciting line-up of artists for its forthcoming
participation in Art Basel Hong Kong 2023. The chosen artists are Halley Cheng, Sophie Cheung, Henry Chu, Peng Jian,
Juri Markkula, Mai Miyake, Stephen Thorpe, Joseph Tong, Xiao Xu and Zhang Yanzi. Art Basel Hong Kong will run
from March 21-25, 2023 at the Hong Kong Convention & Exhibition Centre — Ora-Ora is at Booth 1D17.

The title of our booth exhibition stems from Roman orator and lawyer Cicero’s phrase Cui Bono (to whose benefit),
still used in modern legal arguments to determine who benefits by a crime, and therefore who might have committed
it. Rather than seeking change through apportioning blame, the focus of our presentation is on introspection,
encouraging humanity to recognize the weaknesses within all of us. Only then, will we be in a better position to be a
dispassionate and fair advocate of change.

Whilst musing on the foibles that make us human, there is surprisingly great room for hope. The selection of ten
artists, three of whom (Sophie Cheung, Henry Chu and Joseph Tong) are showing for the first time with Ora-Ora at
Art Basel Hong Kong strikes an upbeat, positive tone. In the words of Ora-Ora CEO and Co-founder Henrietta Tsui-
Leung: “There’s optimism in the air in 2023. Art Basel Hong Kong is a time of unity, when we welcome friends,
collectors and visitors from all over the world.” On the subject of the show and artist selection, Dr Tsui-Leung
summarized: “Our choice of nine international artists is a colourful weaving of the varied strands of the human
experience.”
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Turning to the artists and the artworks on display in alphabetical order:

Hong Kong-born Halley Cheng presents new work from his Kapok series. Considered to be Cheng’s most visceral and
emotive series yet, his new output combines heartfelt urgency with a subtle homage to Georgia O’Keeffe. Operating
on a larger scale than earlier Kapok works, the multi-layered, bark-like texture is paired with a mirrored chrome to
produce an effect which is simultaneously organic, engaged, raw and self-reflective.

Sophie Cheung presents a new diptych from her Erasing News series. Cheung investigates states of “in-betweenness,”
incarnating situations of permanent uncertainty, and breathing life into transience and ephemerality. In her new work,
she erases Hong Kong and UK newspapers from 2022 and 2023 to respond, in a dream-like state, both to her childhood
in Hong Kong and the trauma of war in Europe. Cheung made her debut with Ora-Ora in August 2022 with a solo show
titled “Erasing Time.”

Hong Kong-based Henry Chu is an artist who has swiftly won acclaim for his interactive digital installations which
have often responded in real time to dynamic, topical headline events from Covid to Crypto. His deft and dexterous
combination of music, light and colour will be on full display with a piano installation which is sure to be a major
attraction. Mesmerizing and hypnotic in equal measure, Henry Chu makes his first appearance with Ora-Ora at Art
Basel Hong Kong 2023.
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Henry Chu, Stone Piano, 2023
Sculpture and generative animation
Courtesy of artist and Ora-Ora

Hangzhou-based Peng Jian presents his Harmony and Still Life series. In the spirit of the ancient Chinese architectural
discipline of jiehua, Peng Jian’s work is angular, geometric and bursting with vitality. Harmony expresses the tortuous
relationship between recurring objects and images, whilst Still Life highlights the twists and turns of the lines
themselves. Lengths, proportions and angles are carefully calculated to support a complex balance and
interdependence of objects. The geometry acts as a nod to the interdependence of humanity, or in poet John Donne’s
words: “a part of the main.” Peng Jian has been a frequent contributor to Ora-Ora’s Art Basel Hong Kong presence in
the last several years.
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Swedish artist Juri Markkula will show works from his two popular series Heaven and RGB. The artworks of Heaven
defy colour categorization, melding hues in pursuit of complementary colour, illuminated and guided by experience
and instinct. As the title of Heaven implies, this series incarnates a physical and a spiritual realm, partially mirroring,
partially amplifying reality with its multi-planed facets. They point both to our world, and a world to come. Hyper vivid
and spellbindingly real, these enhanced slices of nature are resoundingly popular with collectors from all cultures.

Kyoto-based artist Mai Miyake grew up in Australia and was educated in France. She is showing for the third time with
Ora-Ora at Art Basel Hong Kong. Beyond place, she is an artist preoccupied with time itself and its intersection with
the very purpose and even origins of human life. She assesses and questions the true nature of things by seamlessly
connecting the past, present, and future. In so doing, she allies a belief and passion for the intricacy and perfectionism
of the traditional arts and crafts of Japan with her own spiritual contemplation. Her Birdcage series of installations, to
be shown at Art Basel Hong Kong, muses on caged beauty, the clipping of wings and limitations of freedom which gave
rise to the feminism movement.

US-based artist Stephen Thorpe presents two new artworks from his Arcades series. Originally understood as self-
portraits due to their life-like shapes and forms, the arcades may also be seen as a commentary on modern society.
They act as symbols of external stimuli, of instant gratification, the endless distractions that circle us and the
subsequent feeling of emptiness that pervades our sense of being. Situated within an indoor setting yet surrounded
by outdoor patterns — either windows into the natural world or floral wallpaper depicting dense jungles or trees — the
imagery represents the ongoing struggles within psychological interiors and exteriors. In this context then, the floral
design embracing the arcades is ironic, pointing to a world that is organic and eternal in essence yet simultaneously
vacant, vapid and superficial. Stephen Thorpe’s most recent solo show with Ora-Ora was his “Enter the Forest at the
Darkest Point” in December 2022. He is joining Ora-Ora at Art Basel Hong Kong for the second time, following a
successful participation in 2022.

Stephen Thorpe, The Birth of Death at the Altar of the Vast Innermost Sanctum of the Ancient Ancestral Realm, 2023
Oil on canvas, 198 x 244 cm
Courtesy of artist and Ora-Ora
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Berlin-based Joseph Tong’s debut at Art Basel Hong Kong will be taking place at the same time as his first solo show
at Ora-Ora’s Tai Kwun gallery (titled “Ex Materia —the Primacy of Being”). A graduate of Philosophy from King’s College,
London, Tong’s Ex Materia series is inspired by proto-theology and ancient mythologies, forming a dynamic visual
narrative that illustrates topographical and terrene motifs. Harnessing warm and tactile fabrics, he creates a woven
microcosm of artisticand human creation. In a gesture towards the optimism of the show, Tong abandons the subdued
tones of earlier works, unleashing a palette of vibrant hues which radiate from a landscape of highly textured surfaces.

Beijing-based Xiao Xu’s instantly recognizable signature style has won great acclaim from his peers and immense
popularity with collectors. He works with ink on paper, employing an innovative layering method which creates a
unique visual effect. A maestro of darkness, forging a path of deep shadow, he investigates time and the human
condition with recourse to classical imagery and imaginative fantasy. Xiao Xu’s paintings harness the brush, ink and
paper of classical times, pairing the past with a contemporary theatricality in his choice of subject, arrangement and
inspiration.

Zhang Yanazi, a Professor at Beijing’s Central Academy of Fine Arts, will also be presented in the fair. Her internationally
acclaimed art explores human fallibility, particularly themes of medicine and health, using diverse media such as gauze,
analgesic plasters, and pills. One of her series, Edge of the World at Close Quarters (2020), portrays the world in
reddened hues and demarcated by rulers, reflecting on our changing perspective of the world. Using Li Keran’s
Thousands of Hills in a Crimsoned View as inspiration and along with mobile device language, she interconnects
territories to create new perspectives.

Ora-Ora’s artists probe the sources of conflict and calamity whilst examining the psyche, not shirking the avarice and
covetousness that lies in all of us. For, to deny our fallibility and frailty is to ignore the hamartia within humankind.
The fatal, Homeric flaws that lead to our undoing are as much part of our mortal story as progress, science and
evolution. Cui Bono chooses not to apportion blame, but embraces a spirit of curiosity and optimism to seek the joy
and radiance within us. Future-focused, each artist offers observations on today’s world, its quirks, its wounds and its
opportunities.

END

About Ora-Ora

Ora-Ora began in Hong Kong in 2006 and quickly established itself as a force and catalyst for innovation and openness
of expression. Academically rigorous and philosophically-minded, our artists embody a fresh spirit of curiosity and
enquiry. By interpreting and re-evaluating established frameworks of thought, they pursue unforeseen perspectives
on the world around us. Ora-Ora believes in the power of eschewing boundaries and limitations, and combines an
esteem for ancient traditions with a passion for the most contemporary and ground-breaking artistic media. Long
recognized for our successful development of Asian creative talent, we have grown to represent artists from Asia,
Europe and the US. Restlessly broadening our horizons, we continue to develop alliances and partnerships with
institutions worldwide to enable discovery of our artists in new environments.

Dr. Henrietta Tsui-Leung, co-founder of Ora-Ora, is also co-founder of the Hong Kong Art Gallery Association, which has
played a lead role in nurturing the diverse and thriving art ecosystem in the city.

About Halley Cheng

Halley Cheng was born in Hong Kong in 1986. He graduated in fine arts from the Chinese University of Hong Kong in
2008, obtaining a master’s degree from the Hong Kong Baptist University in 2013. He lives and works in Hong Kong.
Cheng’s ongoing and developing engagement with the social fabric of Hong Kong, combined with a harnessing of
classical motifs places him at the confluence of immediacy and philosophy. One of his earliest series, Cerulean,
portrayed Hong Kong’s schools and churches as symbolic departure points, where open and fresh minds are brought
to learn the knowledge, prejudices and techniques that they apply in all aspects of later life. Later works have moved
resolutely into the midst of our daily lives, engaging with topical, fraught, sensitive issues of life in the city and beyond,
offering manifold perspectives and viewpoints which encourage the viewer to seek out information and move beyond
fake news and received wisdom.
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Halley Cheng won the Young Kong Young Artist Grand Prize in 2012, and his work forms part of the collections of Bank
of China (HK), Philippe Charriol Foundation, Cliftons Ltd, Grand Hyatt Hong Kong and The Peninsula Shanghai Waitan
Hotel among others. Solo exhibitions at Ora-Ora include “Kapok20” (2021), “Twist/Turn” (2017) and “Cerulean” (2010).
His group exhibitions at Ora-Ora include “Nature Speaks” and “Screaming Books” (both 2018), “Cloud Evolution” (2017),
several participations at Art Basel Hong Kong (including a solo show in 2013) and Asia Now in Paris (2022).

About Sophie Cheung

Sophie Cheung Hing Yee was born in Hong Kong in 1983. She received a bachelor’s degree in fine arts from RMIT and
Hong Kong Art School and completed an MA in applied anthropology and community arts at Goldsmiths, University of
London in 2022. She lives and works in Hong Kong.

A life-long advocate of social inclusion, with a particular interest in disability rights, Sophie Cheung explores in-
betweenness: acts of simultaneous addition and subtraction. Her work seeks to maintain a careful equilibrium of
construction and disintegration. Reminiscent of classical painting, yet rooted in contemporary social issues, her
practice harnesses found objects in oblique reference to arte povera and mono ha. Her use of plastics delineates the
passage of time and allows her to draw comparisons between the understanding of colour and art history in east and
west.

Awards include the first runner-up for the Hong Kong Human Rights Art Prize (2018), the Leap Initiative Hong Kong
Emerging Artist Award and the Art Next Hong Kong Artists Award (Bronze) (both 2017). Authored works include:
“Disabilities CV: Stories of Persons with Psycho-social Disability in Hong Kong” (2015). Previous exhibitions include
“Erasing Time” at Ora-Ora (2022), Asia Now Paris (Ora-Ora, 2022), “Stains of Time” at Gallery HZ, Hong Kong and
“HKFOREWARD?20” at 10 Chancery Lane Gallery, Hong Kong (both 2020) and “Soften Stones,” Précédée, Hong Kong
(2018).

About Henry Chu

Henry Chu is a Hong Kong—based designer, programmer, and digital artist. He is a graduate from the Electrical and
Computer Engineering programme at the University of Auckland and founded pill & pillow in 2004. The independent
studio has won more than 170 local and international awards including recognition at the Cannes Lions, Webby, and
One Show.

Harnessing data, music and body movements, his art has been exhibited in museums, including Museum of Modern
Art, New York (2011), M+ Museum, Hong Kong (2020) and a current solo show at Hong Kong Museum of Art, titled
“Portrait Play” (2022 to 2023). In 2021 he presented "Blockchain Piano" in the inaugural edition of Digital Art Fair Asia,
converting crypto prices into music in real-time, allowing visitors to buy crypto through playing a song. In 2022, his
installation work SURIV in group show “Medicine and Healthcare Through the Lens of Digital Art” at the Hong Kong
University employed real-time Covid data in a colourful, gamified concept which drew attention to the ongoing
contemporary struggle against infections. Major 2023 projects include commissions from Audemars Piguet, Bank of
China and The University of Hong Kong Faculty of Medicine to create a series of digital artworks and installations.

About Peng Jian
Peng Jian was born in Yueyang, Hunan Province in 1982. He graduated with an MFA from the China Academy of Art at
Hangzhou in 2013, where he continues to reside.

Peng Jian harnesses the classical Chinese architectural style of jiehua to form grids and interlocking blocks of colour
and shape. A shift has emerged in recent years, where the angularity of Rubik’s cubes and books has yielded ground
to voluptuous objects including glass bottles, cogs, wheels and balls. Interested in glass blowing since 2006, Peng Jian
observes the crossroads between western and eastern perspectives: “the bottle in the painting, although it is not a
classic form, embodies the pureness and simplicity of contemporary art, while incorporating the refined atmosphere
of traditional Chinese Song painting.” Peng Jian is an artist who both recognizes debts to the past, and the impetus of
innovation and metamorphosis that the present brings. With that ethos in mind, he created his first NFT series, which
was presented at Art Basel Hong Kong 2021. He has also diversified his practice from paper to canvas, expanding his
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Harmony series into this medium. This marks the beginning of a new chapter in his journey, one where “different
materials present different results.” In his own words, “Whether it be ink on paper or animation, the expression is
paramount. I'm always willing to try more ways to express my ideas.”

Peng Jian’s works are collected by the Today Art Museum and the Liu Haisu Art Museum among other institutions. Solo
shows with Ora-Ora include “Squaring the Circle” (2022), “Hard Edge” (2020), “Harmony” (2019) and “Ten Miles Away”
(2017) at Hong Kong’s Liang Yi Museum. He regularly forms part of Ora-Ora’s Art Basel Hong Kong exhibitions, including
from 2016 to 2019, and in 2021 and 2022 as well as KIAF Seoul (2022).

About Mai Miyake
Mai Miyake graduated from Ecole Nationale Supérieure des Beaux-Arts (Paris, France) and was appointed Professor of
Art & Design at Kyoto University in 2017. She currently lives and works in Kyoto.

Mai Miyake’s practice fuses traditional media with emergent technologies (including artificial intelligence), asserting
the perspective that they are all objects made by the hands of man and are thus on the same plane. Her work creates
feelings of nostalgia and pathos, which not infrequently give way to touches of humour, mischief and subtle
disorientation. She has shown herself to be exceptionally versatile and fluid in her creative expression, able to harness
elemental, man-made and technological forms to apply the most subtle and flexible meanings to her work. This
chameleon-like flexibility of approach brings antiques, craftwork, contemporary art, design, product making, and
literature into her sway.

Mai Miyake is a writer, artist and educator. Her fourth book, entitled “Everybody’s Girl is Nobody’s Girl” was
published in 2017. Awards include the Terrada Art Award in 2015, and the Bulgari Aurora Award of 2016. Her works
are in the collection of BEAM Japan, the Pola Museum of Art in Kanagawa, Japan, the Luciano Benetton Collection
and the Umi-Mori Art Museum in Hiroshima, Japan. Recent exhibitions include Ora-Ora’s “Unlimited” exhibition at
Art Basel Hong Kong (2021), “Christmas Smile” at the Pola Museum Annexe in Tokyo (2020), Mai Miyake x Kasetsu
Exhibition: “The Shapes of Words, The Words of Shapes” at Kanagawa Kemnin Hall Gallery (2020) and “The Salt of
the Earth” at Shibuya Kuroda Touen in Tokyo (2018). She also took part in the Osaka Kansai International Art Festival
2022 and Asia Now Paris (2022).

About Juri Markkula
Juri Markkula was born in 1970 in Turku, Finland. He graduated from the Royal Academy of Arts in Stockholm in 2002,
and now lives on the island of Gotland, Sweden.

In his signature RGB works, Markkula navigates the trilemma of industrial, artistic and digital, applying a 360-degree
high-resolution scanning process and a custom-built digital sculpting system to celebrate the brittle beauty of the
ground in rural Sweden. He creates an amplified representation of nature, with the disjecta membra of trees
synthetically emboldened and digitally maximized. In so doing, he heightens and augments colour to create a
deepened, altered reality which simultaneously attests to the power of nature and of abstraction. His Interference
series both mirrors and exceeds reality, forming contrasts and alliances of tone and shade which react with guided
spontaneity to the co-existing forces of light, mood and perception. This realism is a matter of oscillation and vicissitude.
Like a diamond, Interference offers carats and facets — surfaces which rise to meet reality separately and with intensity.
Major projects include the vast tiled glass plane at the entrance to Stockholm City Station, entitled "La Divina
Commedia," and the transformation of the Knivsta Centrum for Idrott och Kultur (“CIK”), known in English as the
Knivsta Centre for Sports and Culture, in Knivsta, Sweden in 2019. His exhibitions with Ora-Ora include “Interaction”
in 2020, a solo presentation at Taipei Dangdai (also 2020), several showings at Art Basel Hong Kong and KIAF Seoul
(2022). Other exhibitions include “Le Latitudini dell’Arte” at Palazzo Ducale, Venice (2022), “Best of Forsblom” at
Galerie Forsblom, Stockholm (2020) and “Ekfras” at Bror Hjorths Hus, Uppsala, Sweden (2019).
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About Stephen Thorpe

Stephen Thorpe was born in Margate, England in 1981. He graduated with an MA in Painting from the Royal College of
Art in London and is currently a Professor of Painting at the Savannah College of Art and Design (SCAD). He is based in
Atlanta, GA.

Stephen Thorpe is known for his colourful, interior-based paintings, which often include everyday objects from the
1980s or 1990s. The works are a visual manifestation of an ongoing and in-depth self-analysis of the personal and
collective unconscious mind —what Carl Jung termed “individuation.” In basic terms, the rooms are the mind. Thorpe’s
work presents a rich tapestry of fragmented imagery. As he notes, “both processes — the process of individuation and
the process of painting — are aimed at unveiling a deeper truth and understanding of oneself.”

He has been the recipient of numerous prizes, including the Basil H. Alkazzi Foundation Scholarship, Saatchi’s
Showdown Prize and the Royal Scottish Academy’s The Skinny Award. His work is included in prominent private and
museum collections and has been featured in solo and group exhibitions at Saatchi Gallery, Denny Dimin Gallery,
Copeland Gallery, Summerhall and the Royal Scottish Academy, among others. His most recent solo show at Ora-Ora
was “Enter the Forest at the Darkest Point,” which concluded in January 2023, and he was part of Ora-Ora’s selection
for Art Basel Hong Kong 2022 and KIAF Seoul 2022.

About Joseph Tong
Joseph Tong was born in Hong Kong in 1981. He graduated with a BA in Philosophy from King’s College, London in 2001.
He currently divides his time between Berlin, London and Hong Kong.

A multi-disciplinary artist, Tong resists categorization and challenges the viewer to reject passivity. By inviting questions
of medium and materiality through a multidisciplinary and experimental approach, his practice spans oil and ink
painting, digital art, photography, sculpture and site-specific installations. Tong advances a body of work with a dynamic
visual vocabulary that often blends digital treatments with analogue craft, as he confronts the nature of optical
perception and the idea of hypothetical reality through experiential representation. He simultaneously researches the
potential of digital image manipulation processes in cross-media application, and the development of new materialities.
The artist has previously been the subject of several solo exhibitions, including “Remembrance of Realms Past,” Avalor,
Zurich, “Obscurae,” 1AM, Munich (both 2018), and elsewhere. Recent institutional exhibitions include “Beyond the
Oecumene,” Galerie Isa, Mumbai (2019) and “Behind the Great Wall of China - New Chinese and Brazilian Art” at
Museu de Arte Brasilia, Centro Cultural Correios, Rio de Janeiro (2022). International art fairs include Abu Dhabi Art,
India Art Fair (both 2018); and Art Central Hong Kong (2016). His work can be found in the collections of Sammlung
Wemhoner, Germany; Swire Collection, UK; Soho House, Hong Kong; and other institutions around the world. His debut
solo show with Ora-Ora: "Ex Materia - The Primacy of Being," is taking place at Ora-Ora’s Tai Kwun gallery at the same
time as Art Basel Hong Kong 2023.

About Xiao Xu
Xiao Xu was born in Chongqing in 1983. He graduated from Sichuan Fine Arts Institute with a Bachelor’s degree and
Master’s degree in Chinese Painting department in 2007 and 2010. He lives and works in Beijing.

Xiao Xu’s paintings harness the media (brush, ink and paper) and language (rocks, mist, water) of classical times,
imbued with an atmosphere of mystery, dreams and fantasy. His work is characterized by dark shades, the roaming of
unexpected beasts and the juxtaposition of modern, symbolic components. His inspirations are literary (including
Franz Kafka, Henry Thoreau and Italo Calvino) as well as artistic (including Zhao Mengfu, Ni Zan and Huang Gongwang)
and historic. Solo shows at Ora-Ora include “Streams of Eventide” (2018) and “The Resounding Chasm” (2022). Other
solo shows include “Envisioning the Immortal Island” at MOCA Studio Taipei, and he has regularly shown with Ora-Ora
at Art Basel Hong Kong.

About Zhang Yanzi
Zhang Yanzi was born in 1967 in Zhenjiang, Jiangsu Province. She lives and works in Beijing, where she is a professor
at the Central Academy of Fine Arts (CAFA).
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Zhang Yanzi explores the frailty and resilience of the human body. An artist of range, multiplicity and invention, she
has frequently investigated themes of wellness, medicine and psychological vulnerability. In so doing, she harnesses
diverse materials in her quest to contemplate the essence of a human spirit encased in a fragile, mortal form.

Zhang Yanzi’s art may be seen at the National Art Museum of China, the Jiangsu Provincial Art Museum, the CAFA Art
Museum, M+ and the Audemars Piguet Museum, among others. Recent museum shows include 2016’s “Essence” at
Hong Kong’s Museum of Medical Sciences. In 2018, she held two six-month solo shows in the UK, one at the Museum
of East Asian Art in Bath, and the other at the Surgeon’s Hall Museums in Edinburgh, Scotland. She has shown regularly
with Ora-Ora at Art Basel Hong Kong as well as being the subject of several solo shows at the gallery.

Art Basel Hong Kong 2023

Private View (by invitation only):
Tuesday, March 21, 12pm to 8pm
Wednesday, March 22, 12pm to 5pm
Thursday, March 23, 12pm to 2pm
Friday, March 24, 12pm to 2pm
Saturday, March 25, 11am to 12pm

Vernissage:
Wednesday, March 22, 5pm to 9pm

Show Hours:

Thursday, March 23, 2pm to 8pm
Friday, March 24, 2pm to 8pm
Saturday, March 25, 12pm to 6pm

Location:

Ora-Ora: Booth 1D17

Art Basel Hong Kong 2023

Hong Kong Convention & Exhibition Centre

1 Harbour Road, Wan Chai, Hong Kong, China

Ex Materia — the Primacy of Being

A solo show by Joseph Tong

March 20 to April 23, 2023

Ora-Ora, 105-107, Barrack Block, Tai Kwun, Central, Hong Kong

Media Enquiries
Odetti Tse | Ora-Ora | odetti@ora-ora.com | +852 2167 8735
Katy Ho | Ora-Ora | katyho@ora-ora.com | +852 2167 8735
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ESER, ERECERENREEARETREN (BERY) £8, HEZREETHNZENEIRZRY
B, BEHcEEREFNEE.

BIXBIMREZNRIFS RL (Stephen Thorpe) FREMBEHHTENFE. REBEHEHEHNEM
e, mERHEELT -, BEAER T ABBINRRIMMA RS, #HE R TEEE,
= ERT W T RMANGFER. EENAENNRERREIMNBER (FRERBFEARHANEF,
MEWBE T XBEEMNER) | RF 7 OEHNIIMRENEE. EXNRME, ZHRAMNAEILIIZRN
DEEME, BREEAHRNTSZ. BEZR. FiFFRERI-—SER— [RE—A] £XF 12 A&7,
fiEaMhE Rk Ora-Ora 2MEERENREBRE.

BrRE25- I, ( The Birth of Death at the Altar of the Vast Innermost Sanctum of the Ancient Ancestral Realm)) , 2023
FESHE, 198 x 244 cm
& ;BB E#% 1 Ora-Ora 1244

BN EF RIFERE=BR Ora-Ora P IB K EEE M HER4T [Ex Materia — the Primacy of Being | 1&
B, AMEEREEANEERENREEREES. BERGREIERTER, BERAZIHREMEN
BiEE, 1F (Ex Materia) RIERMU—NERNRERESL, ZRUBRBNER. BBRENBRLEZMNE
M, A ERERTENEAEYXBNETY . ATEAENRNEESTE, EREETEEEMNRRE
#H, RASREENECRERERMNEEKAIE,

BHERMBNRBRRANS —BoeEREEIWEZKESE. WHEREER ERARFNIEREE, &
EERBENRENR. BRIDYWHEN T R, REELITE T RENBE . BFALARRELE
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A, REABESAERSEHEHNES. BENeSERTBERNESREILER, FREIMEREHMBET
MEE. BEMNENESSEENMEESTE—E.

ERIAERPRENERBENERE T EREERENRREHER. ABXEREENERTIRERRR
SRS, TETMERERERRAE, ETEREMEES,. ERMRESN., ERM (BR
BE) £7] (2020) TGP URARPAERERNAREZE, RFSRIIFERSOERE. LR
TRUWKERFURZ (BUALE) B3E Mz BB EREEftTHEe, RBERFEENELZY
ARBEMESR.

Ora-Ora M—REMFXPIARNEFRUAERKBAREN, BREEVERRABEEREREDHNE
R, BHFLRTAERREBAENRNIE [Fxm]  MRERAHBEEWRS HREERE,
fEgEA [#xm] RETETRBEREEAZLEIROERR, ERYHE, HAZEH2RENKNER, K
REHREITE (FHREEES) NS0, LBEMEREAEELSHEE.

ot

BH Ora-Ora

Ora-Ora 2006 EREBML, WK AHESAIFIFANREZENRES. BMNENR MEEBRENEN
RREMTERE EERFANRZRH. EREBRABEBNEFNGREENERER, HXMNEREEN
HRBEEAEHSR, Ora-Ora HEEANNE BREEHEMNES, XNEEHEER. SFENENENH
#}E., BRORPBEINARAL, BFESE WRHERILK REEMREKEEMN. BUNFIER. M
TERERE, HERSHOMERIHBENBERE BFERMANBENREEZESIRSH.

RIRIHRE LS Ora-Ora BGRIBA, WREFBEBMMEH SAIRA, ZMESEREEEZTERNENE
ARG TEEET TEER.

R ERSE

ERISER, 1986 FHANREE. 2008 FEENBBPFXARBIREBENRAXEL, 2013 FESFEATTKRE
EEEAN, MIBETENEEAESS. PRFHEBHEEENGERNER, ST TENER, #
N ENAERNEEENTENTER., MRENRIERZ— [ $EBNERMAEFREHRERFR
HERENHER, T8, AMEMERABHTEHNIRHERESTME. BEBEEMFRIIT., mistema.
REERITEHERASEREEAE. SREERNERBRERAZRMNBEEEF, PRIRTRINE
EREERE . BEEMSENREE, SERRMETZEESANEY SEBERELSHEN, B ERNE, {#m

EREE.

ERAE N 2012 FRGEBRSFEMNRARE, MNESHETBERERT (F8) . EFZELE. Clftonsltd.. &
BERKBEE. DENEEEBEESHBIR. th7E Ora-Ora 2 ERETE [Kapok20| (2021 ) .
[BE77] (2017 %) #0 [B5] (2010 %) . fB7E Ora-Ora HiFMFFREHE [B  LFEBA] 1 [RME]
(9% 2018 ) . [Eiw| (2017 ) | BREEREMNREEES (815 2013 £ER) , MUK [BR
TNERTEEE] (2022 4F) .
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BRREE

SRE8{%, 1983 FHAMNER. 2020 FERBEREMAE T KBREBEMNE R ESMOMAENELEN, F
BieE, Ik, WREEFEBEBENERMAEMNIR (2007) REEEREE (2004) . 2022 F, kR
BARESFEREETEBABENMEERN BTN, MIRETEMAEEZESS.

SREERERAAENTOERESXNESENEATR, R [FEM] & NEE. FEHS, BIE.
ERNYEIG—MEF FEEETINRTS, AT XENERMTREZITEEN. tHNERSEERZER
BB BRI —EEENTE. NERTEZAMER s EXERRERLSHE, BNENE
BEEN [EFEEW] (arte povera) M [WIKREHT] (Monoha) B2 B, MR R bR H BFE AY
T, EHEESIAT IR . MTHEXMENLAEMETTHLL.

IREBEESBA S LEEE, HhEHE 2018 EFEBAEEMNKEEE (2018 £) | Leap Initiative BAINEE
MRABHNFHEHESEMNRICAE (1952017 F) . hETHIRBEE (BEEF—EBBHEREX
£) (2015 %) . WEIRBEBHRABREBIETE Ora-Ora 8438y [RFEl] (2022 F) | HEFHB HZ EmEH
B [Stains of Time| MEZ®E 10 FFEEEEmMEIHL [HKFOREWARD20] (3% 2020 ) URERE
PRECEDEE £y [ZEAIAEE] (2018 F) .

M5 1T
ANTRIEEBORGN. ERFAELARETREDHR. HELRAEBARNET REHIER,
& 2004 A3 TR BT TIFE pil & pilow. ZLHEESTER 170 SEABRSINEA, K@K
BAERAIBERE. FILE b One Show BIFIE.

SREREREE. SYEBESEAE HEREEANEYERY, S8ERBEIRARENEYE (MoMA)

(2011) . &HF M+EHEE (2020) RIEF (2022-2023) REBEWMEREN (FMERBER) . 2021
F, hEINEEENREERERTT (EIREHE) (Blockchain piano) , FELSEEAH HIRREEMHFRE
FFREE EIREW . 2022 FHIE [BEHMY  BEHFNENE] BHT (SURIVY — 1 B R B 3k bs B
MARERESFHTERIENEE, RELSHENRNERE. 2023 £, KATREERKE. PRERTRES
ARERERAEAE—RIINEFRFRENLEE,

)N

wHl, 1982 FAERPEINEER. 201346, MBRTRXNPREXNEREER, =5 M—EIIE. £E%
M. ZRINERREARKIE, SERADH, SIEHPBEESFETNRERBRE. LFK ZRIVAIE
EgEE T -, EENMTENRACEZTRELTE. BERGRNTEY, FIUNBIBMR. &k,
W MBRBESEATER . 1 2006 Fi2, HRIMBHERHERBESRE, MONBEEFAR. AARA, LRMHEH
ERPIDYEEHEK | [ERORFHEASLRMNTES), AR LEREMMNAREER, RERATF
BESRENSHERE. | ZRIR—RERHEELNEEXERREE THHRNAIFTRSNE M
EMR. RRBEEGEH, LA TBHCH NFT &3, & 2021 FNEBCERENR LRE . AHEE
BELED, M—EASKLETAE RAEMEAESHNERETSRMANE, M (IIE) K514
RE| NFT B, SRAEMKENITRESRRE FRNMBERARNGER. R, HZ8IKHR,
BLAFLTFEHBAMN. BhECHFEKR, ERSALNBKERHE REXZEWEEN. R4
eREREAREZNTRNARERNEBE. |

ZRINEMES BRWE. BIBREMEFTE IEEMEE. MirRRnnEREsE 2020 £/ W88 ] .
2019 #7£ Ora-Ora 3489 [#IpLEE | 71 2017 FAZEMRBIEDERMN [T2E] . B ZRINER
BEHLIN Ora-Ora NEEWENREERE, B85 2016-2019 71 2021 F.
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BN == K&K (Mai Miyake)

= RKREBENEABECRE S EMERT, 2017 FibwE AR RKEBEMNERETEREIFE. Bt THEMETE
AR, =F RKNEBRSESERETEASH (BFEALSMH®) a—8 TIReMBEAERNEND
B, AUERE—FELEER. MRS El —BIEEMRENRE, BEBRETEWU. BERMHY
R R PTER, th7ZERIEIBE PRI MEAFFEENRARNANE H ARG, HEAPEERERERAR
FIE, ASREHER, SREUNEETNSERBEMNERT., ERENSEERNEERESE
HE. TEMH. EREMN. XG5, EREENETABNRE, |BEELERZH,

=F R MER. EMRANHEER. MMNENAE (RiE) © 2017 FERER. hEESSERE,

B35 2015 FHBRHZEERIE (Terrada Art Award) #2016 FERIEMEIRLIE (Bulgari Aurora Award) . b
R Em# B A BEAM, BHARMZ)IIFFEIR Pola TeE. B BB HE AES I Umi-Mori EATEEUE .

—F MEHREEIE 2021 F£7 Ora-Ora WEEEEBEMNR LAY [REARTREF, FHATESL] ,

2020 FFFE R IR Pola EATEERY [ Christmas Smile| , 2020 WS IIFZR S8E Gallery 248 [SCFHIEAR,

FEAREISCF ], #2018 FARTBARHEME LM [#E] . B, WESIMNT 2022 FEFEAREKFE
#IEd.

iR kB -EER (Juri Markkula)
KRE BEH 1970 FHERBHEEHTE. iR 2002 ERERETHENEREZNER, RERTEREN
FEHES.

iy (RGBY RFIERT, BENEMMETIY. ENNEFE=ZATE, EA 360 S9BXBHESLN
EHRHEFTHZRE, KR NEXMEENHARNBESREI N T HAARIBHOMEFESR. i (RGB)
RIIBHABARNBUORIE, AERGEEREMAE, TEBHFURK. thaET —ERANERRE,
HEAKIR. &, EZHE. BRETHFERK, THEETHETRAL. AEEAEARNBRESD, i
SIiEE T B, AEE—ENR. S#LNIRE, FENEPETEAMMBRONE. A (Interference)
ZIMERBERMRIBEXEBHRIRE, R T eREMREYHNELEAS, #TEX. BENBRINETFHEEL
SIEMHNEEKE., SEREEMHRE (BRI LORE. REBA 1, (Interference) BT FVIE—
xE, BRBBYAREM EASIKERRENEE. BEAEREENTEER SERETHEEAEIRA
OREANFEBEEERTLEME, B45 (LaDivinaCommedia) , MK 2019 &, KB BENMENENR LS
MRS T R KHTE dul (CK) MBGEIER, KETREBZ AR R RETEEEMLHL.

KRE BERHE Ora-Ora SEHNRE B1E 2020 £FREA [Interaction] HNREE, BEESILERBHRMNER,
UREESECEFTENENEE., HMEESEIE 2020 EEEREHESHE Forblom EREMHNTES
[Best of Forsblom| BYFRE, 2019 fE7EEs88 5 LRI Bror Hjorths Hus 2839 %84 [Ekfras] HIEE .,

R ETE - (Stephen Thorpe)

HrE 2 RE 1981 FHARKEEEBMONEN—E/NESER. hELRAERERENSR, ESeEE
TE4, RAEZXEENNERNERETER (Savannah College of Art and Design) HYAEEHIE, T EM4E
SEHEERIEATMNAIEEEAT.

HHFFRENELEENZTNREMNHE T, BLESHE ST 20 #iC 80 £/ 90 FRHNBEYMR. RE
MERE—EHEAANMESEERAFERRANNBRMTNEERR—FE LmEes (ALl . &m
B2, FEBZEANCE. RENERERH—RBEESENES. FOMAEHN, [EmERE—AI@F
HBENEENBE—HRESERTERBEANEHENE B CHER. |

HERREES THLRIE, 63F Basil H. Alkazzi E£=21E & | Saatchi's Showdown 82, &g E XK ERr
By The Skinny 8%, MAEMEERBNRABRANEDEEREGE, TAMRSHERERNERE, HT8EE
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AT EEAER. FHNRET TEREYE. RBNESER. FRNRLTHER. BTENEEZ
HEYE. BT ERHEHERERMEE T ENEREHEBLEMNRE, MURTE Ora-Ora 2022 FHEEEE
BENEESM 2022 FAEHARNEEEEFENEEES B EREBY. 350, HFFRLNERDBE
AESENERZEMME (2022 F 12 B) B EHPEMEL.

B EFR (Joseph Tong)
BFR, 1981 FHARER., 2001 FEENGRE LW EHEEBLEN, BajE/FR T EEMRK. &
BREHE,

EAH—RHEELERTRNENR, BETRIEBHESR. FEURER, TEREBERNEXER. LR
ZERNMNERMNEERRBENER, RATHE. KBE, JUEFN. BY . RENEEFENTFTR
EBTER. BEYRMNEMESBAEMNL Hte THAEENRR TE2ETE TBIREEERREEN
BRANAGNHRENRE. BT RURBSHRBMEGEEEEFEETOREA, SRR

EFREEBREZAER, BIFEHFREMESE (Avalor) 2% [Remembrance of Realms Past] . Ee2E
AT E (IAM) 22#¥89 [Obscurae] . EFFEZE (Galerie Isa, Mumbai) £2#¥9 [The Oecumene
| WREMZHBERER. EFREPSHENEERESTECAENEYEE (Museu de Arte Brasilia) . B
BN E L HiLy (Centro Cultural Correios) F¥cRZ4MET CPFL #F33f% (Instituto CPFL) £23%f9 [Behind the
Great Wall of China - New Chinese and Brazilian Art] . HSHNBEEEMNBEERNAILLLENRE. ENEEHE
E=MES Art Central, fhAERWIEFTHESHBRBEAWRE, HFBHFEERE Sammlung Wemhoner, ZE[E
KEEE. &# Soho House %,

HRER
BB 1983 FHANERE, MMEERTIENEBRHIEEZR, 25K 2007 FEESEBLE4 2010 FEESEL
BT, MIREAEMTEEILSR.

MENAEEHPBIKESEGNRRZMMBIET, RAZIBEEMXUNEE, BEH —ERMELLEET.

EEHEEBNFENE. REXE, BFn. ESRNBENECHERERZ L, BOREIZNFETR
MEENZEXBREEERSINRENELHR, ASEENRMEEZNR—RNUBERMERNSSS,

PHXEFEREMNEEOARNRS, R HERAE THEREFER. BT,

WIBTE Ora-Ora MERE [BE] (2018)F0 [BRE] (2022) . HeEERER/RESILEREWMERNRN [H
MHER ] . ERHMbtERS M Ora-Ora WEBEETWENR.

TME, 1967 FHARTEIIERET, PRAEXMEREBIR, WRAETEMEREILR.

EMAMISEHENRSHEERN. FA—2RAENEER. ZHRUTERLENNENK, HRRE
R, BEMOESTE, ERRNEED, BERERSELENEN, AR mERkED, SHE
BE T RRRARENAESETIBHAE.

HEREGRPBEEMNE. TEREEMNE. PRENEREMNE. M+EDE. HLERBYESFSERY.
2016 £, EMENELEELHEYEEMER [AK] . 2018 F, ZFFMENEBELEN T A1 2 EAHNEERE,
NAEEHREZENBDENERISEE T EBIREL KEEYE. EMEL KM Ora-Ora 5E2HEERE
R, A Ora-Ora LXREWER.
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AR &7
TTHSE5&E# 2023 EERZAR— “Blzi”

=E R, (BEZRI) , 2022-2023
REHRN, RITE
B A HEARFKMTTHIZ S

FHB-20234F3H 10H Ora-Ora fFF=EHMKSE53 B 21 HE3 B 25 HFEASWUREHLELHE
ERZABEBRS, B 1017 . SRZARDFNAIPEE. KBY. KN17. 28, KF DSER (uri
Markkula) . =F Rk, HFF RE (Stephen Thorpe) . BEFR. FBEERE.

ERAEREEBR zzk" (Cui Bono) HBF LIEMRLEIMAZRSY (Cicero) , B TEZELAXRFIRE
ERFFEE URATCHTEREREIL. A, ARENESRNREBEWEELIEENNE, BRBCHNFAER
Bk, MmiERMNET AR AL EE AN EESSE.

EE—RBLBNMAAELN S RMER, BMNSRIFTAREEFHTRFENERTH. XXTNZEAR
KPHBF=MN KB KRNTRETR) JDERRRK Ora-Ora Z5EERZAREERS . Ora-Ora BX&
BIDARGTHERRGHMEELRT |7 BA 2023 FEIBRXE—RAUANFE, MEERIAREERS
EEELCRERZMNEEF. WEREFE, ILEHZTHALNERNFERGR, BRMEDHNLL
RLRE—HE.
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THARRGERNZAREN (IR KIFFHES)

BEBRRENZARZBEEETRETERE (AMRE) RIFE. SRULRIIBREEDNHEE @2
ARRTFAW-KIEX (Georgia O Keeffe) Ea. WELFHNWARIERIER, XXREMRURTEKR. B
KREFx, BEAEEREEREEEENER, LEREE. BRZENEMARBESEX.

ZARFKBAEARER CBEHED) RIANEKEHIE. KRZIEEIL T ARBRIANTELERE,
NERNEHEEANARE, RHEFENRH. KRXMWHEROHERE, ETBEHEBRIET 2022
% 2023 RMETERS KB IFE TEBDENEFE N EROMN R F RN, KK (EEEED) RIER
F 2022 F£ 8 RERETHEMRFRLE.

HEBZARRNTEHEARNNERE (MNHERELEMEST) RINEENEEDEEZARCE
meEXEE. RRE-—MIFEEFNERLDYRERESTER. AEEE¥, RITHNZIANREZ
o RRTFBAREBEARKTEZREERZAREERS.

KN (BE), 2023
2B 2 A s E
B A HZARRMTTHE M

REVMMBNZARKZEBREE (HIHRE) & (BY) RINER. FRZEREITIERERE (Jiehua)
FREFER HLBNEREERBENH, sA/LA%%E, BRAEP®RKE, (WREY FERNIIR
ZEHITEFNRR, T () RIFZMNHITNEZ ALZKE. LAXRAENSEE, JLTERE
Mz TR BE Z TN ERREHOAE, EMFALEH £E (JohnDonne) g @ “AB#EH, LHA
B, SINEHFEZRRRITBSEEERZARETERS.

B ZARKEF SER (Juri Markkula) FRHEEFMNHRITRII—— (RBGY K (Heaven) . (Heaven) &
JEmASHEsERETE, RARLREERKEACANERTINIGE. MR EBR, CIIEE
REAEYT ASMBIL, XECNFRTYERBHTAE, DHEADN TR RREZ R, XittEFEL. 5
ANE, EAREEROEEEER SRR AE G,
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HRMZAK=FMHK (Mai Miyake) MIKT RN, REAEZEEIHE XRUE"RRRTHZREE
RZAREBBRSZ ., NZATEITHRNEBERETARERZEN, DEERNXR. BRI X,
WESKK, —HREVNEAR. BIEBAEGIZNEE, ENTEEIXEN, S—CBEHittFREznLE
Bk, RRAEECERZAREBRSTREN (BERT) KB, WEERNEXRNENEIRZRNEH,
MR 2R EXER KT,

HXEMREZAREHESRE (Stephen Thorpe) KRHFIBEZHVTENIIE. REBIXNFEHVAME
s, EERUSEHT —CHIPE. XEMER T ABIIINSRRIMMANREA, LR TIHER,
R ERTH T HNNFER. BENAEANRERAETIMNER (MEERRBFEARHIANER,
WEHWE T RBEMAMOEE) | @F 7 OENAIMEIEREEE. RNRAE, TARUMAEILINITH
B, BNEEERNEZZ. K2R, HiFF RERL—IMR— ‘HL—/H HEZF 12 BT
X2 E KKK Ora-Ora BNMEERZAREERS.

BrRE25. 2, (The Birth of Death at the Altar of the Vast Innermost Sanctum of the Ancient Ancestral Realm) , 2023
FEHE, 198 x 244 ¢cm

B A HEARFKMTTHZ S

HAAMHNET REERE=R THTHENPIRKRIEERZT BT Ex Materia — the Primacy of Being” Mg, [
NHEERBEXTEEZRZAREERZED. PUTRIEIZREFXR, BERAIMESHENELX,

i {Ex Materia) RFIMERILIU—BSHARRESL, SUHHRROER. ELEETRBZFEZHNHY, i
MERBILT ZAREANENZRNGET . ANNAZARNEUSE, BERFEFT FEEMOAREA X
PR BB E & B R AU A E R B

FIERMZARFRR AN —IRNEE NG ZREREE. WETESREXAUFNIEREE, &
EERMENARLHR., RRIGYHBENT RE, TEELITE T RENPE . BFHALARRE54E
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A, WIS AERAER EEBHELT. FENEEEZH T ERNESEESER, ILFEMEAERMBET
MER. MEMZRESERENMBESE—IE.

FRIERPRERZRBBENERETETEERZARREHER. AEXEREBNEREIREESRR
S iEstt, TRTNESARSREAET, STEREMERSH. BRESHR. ERM (BRR
AE)Y &Y (2020) BT DERARBENERERARSEN, REFERMNFEETHERU. LR
BRUWKERFTRZ (AULERE) BR, WEz5BHREEMETFE RIERNEENLTEZY)
AR BAA SR

THA—RZARKMNARTHRWHEBAR K AAREN, BTEUN VAR TAXRERLRHELHEGE

=, BEFENTABBTERAZARNER [Fzm|  MBRXREMBRSENES, TRFEERE, E
PA THRE] - REETBATFREYZNZELSTHEER, BRANE, AZERTRIAXNOUR, REX

HRETE (FREAEE) MEFT 0, FUHBERSEIEE ZHIIB.

ot

XTI H

J7E 2006 FTEBML, FREMAESEIFMABERANRHRE . BINNZARAKAME R ENFEART
ENEZEE EETRANRRER. ZARBLERNEFCASENDEER, HRUERIEHN
ANmEEMST. THAGERNAE REELENESR, XMHMENRIN. ZFHINZARENHRE.
BKEEATMNRAS, BREE HEHEARER, REZAZRBLN. BUMNMEE. F0TEH
HE, SHALMHVMBIBEAMKERR, BRNNVZERRE ELBHEH,

REBRE LT ATHEBA, UREBERNHEEKGEHBA, RHEERERESTERNEARETRRET
EAET ESEM.
XTRBIGE

MISE, 1986 FHETHBE., 2008 FEVTFEERXKRFZHIMEZARXFEL, 2013 FHRBERARESKE
Bt MIAETEMEEEES. FBRENEBHSEMNAIANEARNEM, S50 H8TTNRA, F
N ZAREELTEEENTZNTLS. MRENRIERZ—" B BEBNFERIUEHLBERR
AEBRXHH AR, EBE, AMNSMUFRANBEAHTEHHERERZIMRA. B RAMFRFEIT, miXsmi.
BAEFRITKEN AR EEEEA@E. SREERNEREREBAZBMNNBEEEFT, PRIBETRIMNE
ERTER. TEEMSURAM LA, SUARET ZHAATIME, SMMAEIHIM, @EERHTE, M

48 &0 EE
REEE,

MIEETF 2012 FRBEBETEZARARAE, MERETERT (F8) . EFZESLS. Cliftons Ltd..
EABAENAEE. LEIMNEFDEESYHWEE. thEFBEESNNEBEE " Kapok20” (2021 4F) . " &
7" (2017 £F) #1 “HE" (2010 ) . REFHENNEBERETE

"B IFEBRT 1 ARFE (A 2018 %) (7 =it (2017 FF)  MREERTAEREEES (8
FE2013 EMNMRE)  UR BRINZAERES" (2022 4F)

>
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XTFREE

SREZ8{%, 1983 FEHANEB. 2020 FEBSERERMAE T KEBRESENERSMNAENEBLEN,
BieE, Ik, WEEFEBEBENERMAEMNIR (2007) REEEREE (2004) . 2022 F, kR
BARESFEREETEBABENMEERN BTN, MIRETEMAEEZESS.

SREEERAAENTOERESXNESENEATR, AR FEMN & NEE. FEHS, BIE.
ERNYEIG—MEF BEEETINRTS, SAATXENERMTREZITEEN. tNERSEERZER
BB BRI —EEENTE. NEBRTEZAMER HteE EXERREARLSHE, BNENE
BEER EFEEW (arte povera) M WIKREH" (Monoha) B2 RHYH. MBI R bR H EFE AY
T, EHEESIAT IR . MTHEXMENLAIEMETTHLL.

SREBERESBAE S LERE, HPEE 2018 FHBAEEMNREE (2018 4F) . Leap Initiative BEFER
MRABMFEPERENRIEER (HAH2017F) . EEHRBFEE (BEREF—BEBHEREX
%) (2015%F) . WARBRBHNRECHEETHMN B (2022F) | ABEBHZ E/MEMRELN" Stains
of Time” FMAEEH 10 SEEEEEMEBIIA” HKFOREWARD20” (3924 2020 fF) AR AEE# PRECEDEE £}
B “FEEIATE" (2018 F) .

XTFRNT

ANTERREEBNRGN. EARAKEEERETLEENR. hEXARARFABNETRERIESR,
£ 2004 FRIZ T B BT THEE pill & pillow. ZIHEEESEES 170 ZIEAMKEIMNEE, EFEFHEE
BB AIRE AR X . ELEE, MUK One Show BIFEHR.

SRERERES. SYEBESEAE HEREEANEYERY, S8ERBEIRARENEYE (MoMA)
(2011) . &BHF M+EHEE (2020) RIEF (2022-2023) REBEWMEREN (FMERBER) . 2021
F, hETNEEENREERERTT (EIREHE) (Blockchain piano) , FELSEEAH HIRREEMFRE
FFREE EIREW . 2022 FHIE BEMY  BEHFNENE BHT (SURIV) — 1 B R e B 3k bs B
UARERESHTERIENEE, REMLSHFENRNERE. 2023 £, KATREERKE. PERTRES
ARERERAEAE—RIINEFRFRENEEE,

XTEH

wHl, 1982 FAERPEINEER. 201346, MBRTRXRPREXNEREER, =5 M—EIIE. £E%
M. ZRINERREARKE, SERADH, SIEHPBEESFETNRERBHE. LFK ZRINAIE
EgE3E T -, EENTENRACEZTRELTE. BERGRNTEY, FIUNBIBMR. &k,
W MBRBEEATER . 1 2006 Fi2, wRIMBHERHERBESRE, MONBEEFAR. AARA, LRMHEH
ERPISEELR " EFNRTHAZEANES, DRREEREMNVAREER, FREATH
HREGRENSHRE. " ZRR—HERBEELBEXNEREEE THHERNAIF MR E H I
ZMR. RRBEEEH, LA TBCH NFT &3, & 2021 FNERCERENR LRE . AHEE
BELED, Mh—EASKLETAE RAEMEASHNERETSRMRANE, M (IIE) RI14E

RE| NFT B, SRAEMKENTIRESRRE FRNMBERARNGER. R, B8R,
BLAFEFHAZBRAMN. BECHRAKR, W EREMLNBKERTSE, REHEEZMEEMN. I

MEBRESHESHNITNRKERNEL.

ZRINEMTS BRWE. BIBREMEFTE IHREMEE. MR EREsE 2020 £/ @8 .
2019 FETTHBMAY YIME" M 2017 FAZBEMREEMERRN +258 . 7 ZRNEREE
MPSMTHNEERENRESRE, B85 2016-2019 71 2021 F,
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XF==% B (Mai Miyake)

= RKEBENLABECRE S EMERT, 2017 FibE AR RKBEMNERETEREIE. Bt THEMETE
AR, =F RN EBRSESERETEASH (BFEALSMH®) a8 TIReMBEAERNEND
BB, AUHERE—FELEER. mNEREEl —BIEEMRENRE, BEBRETEWEU. BERMHY
R KPR, th7ZEAIEIBE PRI MEAFFEENRARNANE HFRG M, HEAPEERERERAR
FIE, ASREHER, SREUNEETNSEEBEMNERS., ERENSEERMNEERESRE
HE. TEMH. EREMN. XG5, EREENETABNRE, |REELERZS,

=F MR MER. EMRANHEER. MMNENAE (RiE) X 2017 FERER. hEESSERE,
B35 2015 FHBRHZEERIE (Terrada Art Award) #1 2016 FERIEMEIREIE (Bulgari Aurora Award) . b
REm# B A BEAM, HARMZ)IIFIFEIR Pola £#TeE. B BB HE AES I Umi-Mori EATEEUET .
=F ROCHNRERESHE 2021 FEAHNEEEERENR LA KREARTRF, FHATEDR" | 2020 F
FEHR I Pola EMATRERY” Christmas Smile” |, 2020 FE#ME)IIFZR ZEE Gallery B8y XFHIFAM, FARH
XF' , 2018 FERFEBAEHEIERMRL ¥AE . A, MIBSMT 2022 FRAT KR BEEEMNE.

XFERE-EER (Juri Markkula)
KB BERN 1970 EHARSEEHE, it 2002 ERENHIESTHENERZNER, BEBFERAN
FEHES.

iy (RGBY RFERT, BENEMMETIY. ENMNEFE=ATE, EA 360 S9HBXBHESLN
EHUHEFTHZ RS, KRN EXMEENHARNBESREI N T HAARIBHOMAEFESR. i (RGB)
RIIBHABARNB ORI, EERGEEREMAE, TEBHFUBK. thaET —ERANERRE,
HEARIR. &, EZHE. BRETHFERK, THEEETHTRAL. AEEAEARNBRESD, i
SR T B, AR —EINR. S#LNIRE, FESGERTBAMBERNNE. A (Interference)
ZIMERBERMRIBEXEBHRIRE, R T eRFMREYHNELEAS, #TEX. BENRINETEHEEL
SIEMHNEEKE., SEREEHRE (BRI LORE. BEBA 1, (Interference) BT FVIE—
xE, BRBBYAREM EASMKERIRENEE. SEAEREENTEER GENETHEEAEIRA
OREANFEBEEERTLEME, B4 (LaDivinaCommedia) , MK 2019 &, KB BENMENENR LS
MRS T R KT dul (CK) MBGEIER, HETBZ AR R RITEEEMLHL.

KRE BERHE Ora-Ora SENREE 85 2020 £FREA" Interaction” HNREE, FBEESILERERMNER,

MBRESECETENENEE, EMEBEIE 2020 EEER AL ESFEE Forblom ZESEMMNTE

A" Best of Forsblom” BB &, 2019 F£ A& I # 5 L & fI Bror Hjorths Hus i T B A
“Ekfras” MIRE.

X TFHEr¥EZF-RE (Stephen Thorpe)

&R RL 1981 FHANKEARBENEN—E/NESER. MEENGREREN SR, ESeEMR
T2, MASEBENMWEREZRETZR (Savannah College of Art and Design) BYAEHIE, b TIEFILE
SETEERAEMNAOEREEAT.

HFFRENELEENZTNREMNHE T, BLESHE G 20 #iC 80 £/ 90 FRHNBEYMR. RE
MERE—EHEAANMKEERAFERRANNBRMTNEERR— B LmBes (ALl . &m
B2 FEBZEANCE. RENERERH—BEESTNES. FOMAEHN, [EmERE—AI@F
HiBENEENBE—HRESERTERBEANEHENE B CHER. |

HESRLES THLEIE, BF Basil H. Alkazzi £ €124 Saatchi's Showdown 3. BRI E X Zht
By The Skinny 8%, MAEMEERBNRABRNEDEEREGE, TAMRSHERERMNEE, ET8EE
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AANFEERER. KRN EFTERENE. RBENETER. fENNEHER. BTENERZ
MEYE. BTERREEXERNEATENERFEERRNRE, NRETH 2022 FNEECERE
WEEEN 2022 FAEGRMERNEEERENEES LR ERRE . B9 HTHF RLNERLEES
FHLER ZZEMIE (2022 F 12 ) BfIEEAZRRE .

XFEFR (Joseph Tong)
FEFR, 1981 FHERETR, 2001 FEENGRETEMRIIETEELELN, BarAE R T/EEMEMK. &
BREE,

EAH—RHEELERTRNENR, BETRIEBHEE. FEURER, TEREBERNEXER. hEB
ZERNNERMENEERRSENER, RATHE. KEBE, JUEFN. BY . BENEEFENTFTR
EBTER. BEYRMNEMESBAEMNL Hte THAEENRR TE2ETE TBREEERREEN
BRANAGNHRENRE. BT RURASHRBMEGEEEEFEETOREA, SAORMRFITR.

BfREEMEZRER, OFEGHRRUEMELE (Avalor) 24A9" Remembrance of Realms Past” | H/ERE
PR AT E (IAM) 2R Obscurae” . # EFRBEE M (Galerie Isa, Mumbai) £ #9" The
Oecumene” . WHREMZMWEBRER. EFREMSENEBBRECSHECEENEYEE (Museu de Arte
Brasilia) . BASNELHIL (Centro Cultural Correios) FI¥REZ4NET CPFL #F%33f% (Instituto CPFL) £23f%
19 “Behind the Great Wall of China - New Chinese and Brazilian Art” , H2 8N EEEREER R AILLLER
B. INEENEBE2MEHS Art Central, thaERBFHFAF LS HERBAWRE, HPBFERB Sammlung
Wemhoner, REAHEE. & Soho House %,

XTH#E
BB 1983 FHANERE, MMEERTIIENERTIEEZR, 25K 2007 FEESEBLE4 2010 FEESEL
BT, MIREAEMTEEILSR.

BEMNAIEAEHPBUKEEEGNRZNBEETD, RAZELMXUNEE, BlEH —EEMELEET.

EEHEEBNFENE. REXE, BFn. ESRNBENECHERERZ L, BEOREIZNFEDR
MEENZEXBREEERSINRENELHR, ASEENRMEEZNR—RNUBEMERNSSS,

PHXEFEREMNEELARNRS, REHERAE THEHEFER. BRI,

BEETHNERE BT (2018) M K& (2022) . HEERSHASILEREMESENN HMH
w O, ERNthEHSETENEEEERENR.

RTEREK
TE, 1967 FHATHEIZETL, PREARZRER, Wlld THEMEREILR.

ERXOIFGBIENRSEESBERN. FA—BRREIATE. SHEUENERENNZARK, BRRE
R BEMOEFTHE, aMRNERES, SR TERSMEENEN, ABARMEENRES, ERE
BET BRI AR 58 A K B AUE M AL,

HEREFHEREARIE. IHEERE. PRERZRERE. M+EYE. HELZHEEVESFHERL.
2016 fF, ZIRETEBEFEWERDNE [A] | 20184, ZSETHEEENT A 2NAHNRNRE, o
ANEEHRILZREVEMHE=Z T EBINBELEXRTEDIE, EFRELRE Ora-Ora ES5EERER
&, FF Ora-Ora ZXE=NH1R.
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